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DLLE. LOUISA VAN NOORDEN’S CONCERT, 


St. James's Hall, Thursday 13th, commence at Eight. Mr. Sims Reeves, 
Mdile. Florence Lancia, Miss Leffler, Mdlle. Giorgi, Sig. Fortuna, Mr. Lawler; 
Piano, Mr. Van Noorden and pupil; Violin, Herr Pellitzer ; Violoncello, Herr Lidel ; 
Conductors, Messrs. Charles Salaman, Frank Mori, and Fiori. Tickets, 1s., 2s., 3s., 
5s., and 10s. 6d. May be had at the principal Musicsellers, Austin’s, 28, Piccadilly, 
and of Mdlle. L. Van Noorden, 115, Great Russell Street, Bedford Square. 





USICAL SOCIETY OF LONDON.—Fifth Season, 
1863.—The following is the proposed SCHEME for 1863:—At St. James's 
ll, Four Orchestral Concerts, on Wednesday evenings, January 28, March 25, 
April 22, and May 27. Conversazione, June 24. Orchestral Trials of New Com- 
sitions, February 25 and. November 4. At the Marylebone Institution, Choral 
ractice, 25 meetings, commencing January 6, and ending December 22. Annual 
General Meeting of the Society, February 4. Conductor of the Orchestra, Mr. 
AtrreD MELLON; director of the Choral Practice, Mr. Henry Smart. Members’ 
tickets for 1863 will be ready for delivery at Messrs. Cramer and Co's, 201, Regent 
Street, on or after December 1,1862. Reserved seats not retained by the 26th instant 
will be forfeited. Information relative to the admission of new memb-rs may be 
obtained of Messrs. Cramer and Co. ; or of the Honorary Secretary. 
CHARLES SALAMAN, Honorary Secretary, 


St. James's Hall. 36, Baker Street, Portman Square. 





HE ENGLISH GLEE AND OPERA UNION.— 

Madame Bennett Gi.Bert, Miss ExvizA Travers, Madame Lavra LESLIE; 

rt, StanLeY Mayo, and Mr. Aram Tnomas. Conductor, Dr. Bennett GILBERT. 
For terms, apply to Mr. SraNLEy Mayo, Sec., 116 Camberwell, New Road, 8. 





Ly GLISH OPERA ASSOCIATION (Limtrep).— 
Application for Shares should be made forthwith. Forms and prospectuses, 
and every information may be obtained at the Company’s Office, 69, Regent Street, 
and at all the principal musicsellers in town and country. 

MARTIN CAWOOD, Secretary. 





FLUTE, GUITAR, AND CONCERTINA. 
R. AND MADAME R. SIDNEY PRATTEN 


have resumed their teaching on the above instruments for the winter season. 
38 Welbeck Street, Cavendish Square, W., where may be had all their publications, 





DLLE. GEORGI begs to announce her return from 
the Continent. All communications to be addressed to the care of Messrs. 
UNCAN Davison & Co., Foreign Music Warehouse, 244 Regent Street, W. 





RS. J. HOLMAN ANDREWS begs to announce 

SIX SOIREES MUSICALES for the PRACTICE OF VOCAL MUSIC 

nclasses. The first will take place at her residence, on Thursday evening, Novem- 
ber 20th, For terms, apply to . J. Holman Andrews, 50 Bedford Square, W.C. 





\ R. HANDEL GEAR, Professor of Singing, begs to 
i acquaint his pupils and friends that he has returned to town, and has removed 
to No, 7 Inverness Place, Bayswater, W. 





ERR REICHARDT begs to announce that he will 
return to town for the season on November 15. Communications regarding 
evgagements for Operas, Oratorios, Concerts, &c. &c, to be addressed to Thurloe 
Cottage, Thurloe Square, South Kensington. 





R. MONK’S MUSIC SCHOOL, YORK. Dr. Monk, 
Organist, and Choir-Master of York Minster, has a vacancy for an Articled 
Pupil, to be prepared for the musical profession. 





ORK CATHEDRAL. Wanted for this Choir, 8 Bass 

(not Baritone) Voice. A thoroughly qualified and efficient singer will receive 

pay Fear. Aplcatonssialing age, and enclosing testimonials—-may be addressed 
eo MODE. , ‘ i 


s =. ~~ - 





RGANIST and TRAVELLING CHOIRMASTER 


WANTED to instruct a Choral Union about to be formed.—References from 
Clergymen and Musicians as to character and ability to train choirs will be required. 
Salary, £70 per annum, and travelling expenses, which may be increased by private 
teaching.— Address, Precentor, Post Office, Redcar. 





O GERMAN PIANOFORTE MAKERS.—Wanted, 


a thoroughly competent person to superintend a Pianoforte Factory in Germany 
Apply to Messrs. Ewer and Co. 87 Regent Street. 





A SHDOWN & PARRY (successors to Wessel & Co.) 
beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references in town. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application. 


London; 18 Hanover Square. 








RIZE MEDAL FOR PRATTEN’S PERFECTED 

FLUTES, WITH THE OLD SYSTEM OF FINGERING.—Boosey & Soxs 

have much pleasure in announcing that these instruments have received the Prize 

Medal of the International Exhibition. An Illustrated Catalogue may be obtained 
upon application to the manufacturers, Boosey & Sons, 24, Holles Street, W. 





RIZE MEDAL FOR BOOSEY & SONS’ MILITARY 
BAND INSTRUMENTS, CORNETS, &c.—Booszy & Sons have much 
pleasure in announcing that these instruments have received the Prize Medal of the 
International Exhibition. An Illustrated Catalogue may be obtained upon application 
to the manufacturers, Boosry & Sons, 24, Holles Street, W. 





To CECILIAN PITOH PIPE (a new invention), for 
the waistcoat pocket, is superior to all others, being much more powerful in 
tone than any other at present in use—the pitch does not vary, whether sounded Piano 
or Forte—is easily repaired, or the pitch altered if required. 

Price (any note), 2s. 6d. Post-free. 


Boosey & Cutne, 24 Holles Street, W. 





OZART’S JUPITER SYMPHONY for Pianoforte, 
by HUMMEL. Price 2s. full size. 


Boosey & Sons, Holles Street, 





NEW SCOTCH FANTASIAS, BY A. CUNIO. 
“MHE REGALIA” Fantasia, introducing “ The Lass 


of Humbleside,” ‘Thy cheek is o’ the rose’s hue,” and Lady Nafrne’s 
“ Regalia.” Price 4s. 
Second Edition. 
“ ATRATHEARN;”’ Fantasia for the Pianoforte from 


Lady Nairne’s celebrated Songs “ The Rowan tree” and * Wha is this 
comin.’” Price 4s. 


Just published by the same Author, 


— DANZA DELLE DRIADI.” 


Price 4s. 


Paterson & Sons, 27, George Street, Edinburgh, and 152, Buchanan Street, Glasgow 
London: Boosey & Sons. 





MR. AUGUSTUS GREVILLE'S NEW BARD. < 
HEN FIRST THEY MET. Prigg -ds/'6 


sung by all the leading vocalists. Words and Music eenmiemid 
one of the most elegant and refined compositions of the day. 49] 
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NEY, SONGS BY W. VINCENT WALLACE.— _ NEW AND REVISED EDITION. 
“The oe spin, , ‘ wk oe oon ies 
‘*When thou and [ las’ pa Flat Sa ere oe 5 
“Loved and Lost” ... fool aasle og i Price 12s. 
London: Duncan Davison & Co., 244 Regent Street, Ww. T H E Vv 0 I Cc E AN D g I N GI N G 
RINLEY RICHARDS’ OT ee , fi as , a 
: ractechcnt ed ance! . Leopold * (Mazurka (The formation and Cultivation of the Voice for Singing). 
RINLEY Ricuarps’ * Ethel” mance) ... a - 
BrinLeY Ricuarps’ “ Once to often” * (Fantasia =" ove sie ove eee BY ADOLFO FERRARI, 
Brinuey Ricuarps’ “ The Harp of Wales" (Sung by Mr. L. Tuomas) ove 
Brintey Ricwarps’ * The Blind Man and Summer” (Sung by Miss PALMER) 
Brintey Ricuarps’ “ The Suliote War Song” (Sung by MR. SanTLeY) ... “The great and deserved success of this work has brought it, in no long time, toa 
London: Duncan Davison & Co., 244 Regent Street, W. second edition, carefully revised, and enriched with a number of additional exercises, 
which greatly increase its value. 
In the Press, *¢ Since its first publication this book has met with general acceptance, and is now 
g ‘ used as a vade-mecum by many of the most eminent and intelligent vocal instructors 
N= OR GAN MUSIC, c 5 :. HENRY SMART both in the metropolis and the provinces. We say vocal instructors, because it is only 
. to instructors that works of this class can be of material use. Singing is not an art 
. Specially arranged for the which can be learned by solitary study with the help of books, and those who are self- 
ORGAN, taught (as it is called) are always badly taught. But a good treatise, in which the 
principles and rules of the art, founded on reason and experience, are clearly expressed 
. With Pedal Obligato, by is of infinite value, first to instructors, in assisting them to adopt a rational and 
HENRY SMART. efficient method of teaching, and next to pupils themselves, in constantly reminding 
London: Duncan Davison & Co. 244 Regent Street, W. them of, and enabling them to profit by, the lessons of their master. In both these 
ways Signor Ferrari's work has been found pre-eminently useful.—Jiustrated News, 
THE AIRS, BALLADS, FANTASIAS, QUADRILLES, 
WALTZES, &c. IN THE OPERETTA OF — Sz S>-—- 
“ONCE T F TEN. ) 
C 00 O The Boice of Dreams. 
COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane, THE POETRY BY THE REY. HAMILTON DICKER. 
The Music by J. P. Knight, 
Price 3s, 


“Oh! Glorious Age of Chivalry.” Duet. For Soprano and Contralto... 
* The Solemn Words his Lips have spoken.” Grand Air. For Soprano .. 
“ The Love you've slighted still istrue.” Ballad. Sung by Mile. Jenny BAtR 
** Stratagem is Woman's Power.” Ballad. Sung by Miss Em“a Heywoop... 
* Love isa gentle Thing.” Ballad. Sung by Miss Emma Herwoop ove 
* 4 young and artless Maiden.” Romance. Sung by Herr Reicnarpt... 
“There's Truth in Woman still.” Romance. Sung by Herr REIcHARDT .. 
‘The Monks were jolly Boys.” Ballad. Sung by Herr ForMes ... ove 
** In my Chateau of Pompernik.” Aria Buffa. Sung by Herr Formes .. 


Who has not in a happy dream 
Sweet converse held with distant friends ; 
And felt the grief which ever blends 
With memories of that passing gleam ? 
And when the morrow’s sun hath set, 
cahilianaidian And moonbeams lie upon the hill, 

FAN TASIAS, QUADRILLES AND nina ey: Do we not hope the voices still 
Brinley Richards’ Fantasia, on “ ‘Once too Often” se ove oes Of last night's dream may haunt us yet ? 
Emile Berger's Fantasia, on “* Once too Often” 
“ Fontainbleau Quadrille,” by Strauss. (Handsomely Illustrated in Colours) 
‘* La Belle Blanche Waltz,” ditto... ose soe ove oe —00;9400— 


London: Doxcan Davison & Co. 244 Regent Street, W. 


MEYERBEER. Sleep und the Past. 


j ie” FOLLOWING COMPOSITIONS (Copyrights), THE POETRY BY HARRIET POWER, 
by this eminent Composer, are p by DUNCAN DAVISON & CO. :— The Music by J. P. Knight. 


VOCAL. 

“ Friendship.” te) oe for 2 Tenors and 2 Basses... eee Price 38, 
“oT y hunt ~ ti i 

> <ael unters.” (Die Lustigen Jigersleut.) Chorus for Tenors and Might came in visions lone, 
** To thee, dear land, I sing (a: ia Pattie), , for 2 Tenors, 2 Basses, and ‘Chorus Methought I heard again 
** God save the Queen," 2 Tenors and 2 Basses, with Piano ad lid. ... ood soe's ailv'ry t 
The Lord's Prayer for Soprano, Alto, Tenor, and Bass, with Organ ad lib.... be. mie Aine ie 

But I woke to know that thy gentle breath, 

Is for ever hush'd in the sleep of death. 


Qwwssspea? 
Sceamaaaanc™ 








** This house to love is holy.” Serenade for 8 Voices (without accompaniment) 
* Aspiration,” for Bass, Solo, and Chorus of 3 Sopranos, 2 Tenors, and 1 Bass 
‘* Here on the mountain,” with Clarinet obbligato 

Violin or Violincello in lieu of Clarinet, each 
** Near to thee,” with Violincello obbligato... os ove oo on oe 
“The Fishermaiden,.” (Das Fischermadchen) oie Ree eee ae 


PIANOFORTE. 

Royal Wedding March. Composed for the marriage of the vinagmapos Royal M y 
of England with Prince Frederick William of Presta ove = Ket Wife be Hright. 
Ditto,asa duet... sii o~ ove . 
London: Doxcax Davison & Co. 244 Regent Street, Ww. THE POETRY BY HARRIET POWER. 


Just published, price 3s. The Music by J. P. Knight. 
MILLE. ADELINA PATTY'S NEW | WALTZ, Price 34 


“DI GIOJA INSOLITA.” Sung with distioguished success by Mlle. Let life be bright, why cloud it o'er 
AbeLixa Patti, in the operas of “ Ii Barbiere di Seviglia,” ** Don Pasquale,” &c. &c, With shadows of a coming woe? 
The Words by LoRENzO MontTeERast, the Music by Maurice StRaKoscu. It may be thou wilt ne'er deplore 
London: Duxcan Davison & Co, 244 Regent Street, W. That grief, those tears may never flow. 
7 . Tt may be that the sun hath set 
Just published, price 3s. with a Portrait. Which o'er thy path shed golden light: 


N LLE. ADELINA PATTIS NEW BALLAD, Dat suleets plow Wy Rapes 708 


«THE OLD HOUSE BY THE LINDENS.” The Poetry by Lonare.uow. With chastened beams, still life is bright. 


PPR OeR ROCA Be 
econmcocoscoe o * 


—*ygt bate 





peti hase ae Ma 





— with the greatest success by Mile. ADELINa Parti, for whom it was expressly 
composed by Howarp Giover. 


London: Duxcay Davison & Co, 244 Regent Street, W. Loxpon; DUNCAN DAVISON & Co. 244 Regent Street, W 








NoveMBER 8, 1862.] 


THE MUSICAL WORLD. 





Revichos, 


« Stephen Heller's Pianoforte Studies—thoroughly revised, pattly re-written, and 
produced under the immediate superintendence of the composer.” (Ashdown & Parry.) 

Graceful and vigorous in turn, highly finished, and thoroughly 
original, as are the larger number of M. er Heller’s com- 
positions, it is probable that his Etudes (“Studies”) are destined 
to achieve the widest and most lasting popularity of any of them. 
These combine in a very eminent degree the pon with the beau- 
tiful; while, in every instance, they reveal, not only genuine qualities 
of workmanship, but serious thought and a mind that soars above 
common-place. ‘Their ns | esthetic merits, however, have been 
very unanimously admitted, by the world of musicians and 
cultivated amateurs, as well as their admirable adaptibility, not 
merely to impart those subtle requisites the acquisition and spon- 
taneous application of which alone can give to the performer a 
legitimate style and natural expression, but also to form the 
mechanism of the fingers. To the first desideratum M. Stephen 
Heller, in his brief, unassuming, and thoroughly sensible preface 
to the first set (25 Etudes pour former au sentiment du Rhythme et 
aVexpression), frankly lays claim ; indeed, he specifies it as the 
immediate object towards the facilitation of which he has dedicated 
his labor. e last, on the other hand, he has—though perhaps 
unconsciously and without premeditation—simultaneously and 
with no less entire success accomplished, The publication of a 
complete edition of the Etudes is therefore likely to be hailed with 
universal satisfaction—alike by professors and teachers, who are 
able to 9 them to such excellent uses, and by amateurs, who 
pursue the study of music mainly for the delight and recreation it 
affords them. 

Messrs. Ashdown and Parry—to whom this spirited undertaking 
is due, and the interests as well as honorable reputation of whose 
firm it is calculated to benefit—have divided the ‘‘ Studies” into 
fifteen numbers. Nos. 1, 2, 3, comprise the 25 Etudes, Op. 47 

“ Pour former au sentiments du Rhythme et & expression 2: 
Vos. 4,5, 6, the 30 Etudes Melodiques, Op. 46; Nos. 7, 8, the 
25 Etudes, Op. 45—(‘‘ Introduction to the Art of Phrasing”) ; 
Nos. 9, 10, 11, the 24 Etudes, Op. 16 (‘' The Art of Phrasing”— 
through all the keys) ; Nos. 12, 13, 14, 15, the 24 Nouvelles EtMes, 
Op. 90. We presume that this new arrangement as to order is 
made with reference to the comparative difficulties presented by 
the several books of studies, and has been sanctioned by M. Stephen 
Heller himself; otherwise it may be imagined that Op. 47 would 
scarcely have taken precedence of Op. 46, of Op. 45, or Op. 16 
(the earliest of the five sets) have come after all three. In any 
order, nevertheless, so rich a compilation would be welcome. 

For the present we shall offer no further observations, inasmuch 
as we intend, week after week, to present an illustration or two, 
with such remarks as may be suggested, from each of the books 
In succession. 

(Zo be continued.) 


“An Eveniug Service,” ‘consisting of “Magnificat,” and “ Nune Dimittis,” with 
accompaniment for the organ. J. H. Fropisuzx. (Halifax, Frobisher ; London, 
Novello & Co.) 

As organist of his parish church (Halifax) Mr. Frobisher has a 
right to boast some proficiency in sacred harmony, and in this 
“Evening Service” he fairly vindicates his claim. ‘There is very 
much to commend in both ‘‘ Magnificat” and ‘“‘ Nunc Dimittis,” 
our preference being for the latter, use it is more melodious than 
its companion, and because church music without melody is no 
more to be esteemed than secular music of any class marked by 
the same deficiency. Now and then, in his anxiety to obtain full 
harmony, by a fair balance of parts, Mr. Frobisher falls into weak- 
nesses, as, for example :— 



































and occasionally into harshness, as, for example :— 
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and at times into a kind of “sequential” baldness, as, for example : 


















































—all of which (in the conventional sense of critical philology) are 
more or less convertible terms. These are, however, but spots upon 
the —— Service. (We were about to write “ Sun.”) 


“Speak Gently.” Written by Gzorce WasuINctoy Lonerorp. 
“The Praise of a Country Life.” Words by Sir Heryry Worroy. Music by Mrs. 
Mounsy BarTHoLomew. (Joseph Williams.) 

We wish all our composers of the ‘‘ sterner sex” would contrive 
to write with such genuine musical feeling as the authoress of these 
songs. Mrs. Bartholomew is not only an enthusiast, but a more 
than ordinarily practised adept. ‘‘ The praise of a country Life” 
is thoroughly English, worthy, indeed, the quaint stanzas of “‘ o!d” 
(‘‘old,” of course) Sir Henry Wotton, which, by the way, might 
be studied to advantage by more than twenty “ lyric poets” who 
supply our composers with words—aye, words. We cannot resist 
quoting Sir Henry :— 

“ Mistaken mortals! did you know 
Where joy, heartsease, and comforts grow, 
You'd scorn proud towers 
And seek them in these bowers, 
Where winds sometimes our words perhaps may shake, 
But blustering care could never tempest make, 
Nor murmurs e’er come nigh us, 
Save of fountains that glide by us. 


“ Here’s no fantastic masque or dance, 
But of our kids that frisk and prance ; 
Nor wars are seen, 
Unless upon the green 
Two harmless lambs are butting one another— 
Which done, both bleating run, each to his mother ; 
And wounds are never found, 
Save what the ploughshare gives the ground. 
“ Go! let the diving negro seek 
For gems hid in some forlorn creek ; 
We all pearls scorn, 
Save what the dewy morn 
Congeals upon each little spire of grass, 
Which careless shepherds beat down as they pass; 
And gold ne’er here appears, 
Save what the yellow harvest bears.” 


“ Speak gently” (also to very good lines—bravo / Mr. Longford) 
would be even better, but for the effect of “‘ fifths” between B, A 
(voice) and E, D (bass), in bars 1, 2, line 3, page 1 (‘‘ The good”), 
and the confused “ tonality” in a progression at the end of line 1, 
next page (‘voice is kind”). Both are easy, however, to put to 
rights, and we have little doubt, Mrs. Bartholomew—being con- 
scientious, no less than clever—will be put to rights. 


Enotisn Orera AT SApLErs’ Wetis.—A short season will commence 
at this theatre this evening with J! Trovatore, the principal artistes 
engaged being Madame Tonnelier, prima donna ; Miss Emma Heywood, 
contralto; Mr. Henry Haigh, tenor; Mr. Rosenthal, baritone; and 
Mr, J, H, Tully, conductor. 
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MUSIC IN BERLIN. 


(From our own Correspondent.) 


An evening or two ago we had Fidelio, with Mad. Koster in the 
part of the heroine for the last time but one, previous to her 
retirement. Mad. Koster will be much regretted by a great number 
of opera-goers, but, alas! all their regret will be in vain, Even sup- 
posing Mad. Késter were to continue a member of the company, she 
cannot “ go backwards like a crab” to the days of her youth, and 
Time would not—gue je sache—spare her voice for the sake of pleasing 
the worthy burghers, their wives and families resident upon the banks 
of the Spree. As the German poet observes in the song: “ Scheiden 
thut weh.” And yet there is no help for it. We must all take our 
leave—for a longer or shorter journey, a more or less protracted 
period—some day or other. Your respected contemporary, the Neue 
Berliner Musik-Zeitung, refers to Mad. Késter’s approaching farewell in 
the following terms :—‘* We can scarcely refrain from giving way to 
the most sorrowful feelings, when we reflect that Mad. Koster, at 
present the last female representative of the classical opera, is about to 
part from us for ever. After the ‘stars’ which we have seen flit 
before us during the last few months, we are compelled to call the 
loss a truly irreparable one. At all times the number of good female 
singers has been limited, but never was the prospect of replacing 
vocal celebrities so mournful as at present. The latest musical works 
for the stage have helped to lower the art of singing, and, instead of 
noble vocalism, we have, on the one hand, empty declamatory pathos 
without invention, or musical charm, properly so-called, and on 
the other, voices fatigued by the employment of the most glaring 
effect, and a practice of wild screeching on the highest notes. For 
this reason, if for no other, the position of a fair operatic vocalist at 
our Royal Opera House is one of incalculable difficulty, for the reper- 
tory is of the most comprehensive description. In it modern works 
in every style, the chefs-d'wuvre of Meyerbeer, the productions of 
Wagner, Auber, Rossini, Bellini, Donizetti and Verdi have the place 
they deserve, but the very essence of the repertory still consists of 
the works of Mozart, Gluck, Beethoven, and Weber, and the first 
thing a fair dramatic singer has to do in Berlin is to know how to 
animate the various personages in the above operas. The more, 
however, the style of singing of the present day departs from what is 
required by these operas, the less prospect is there of finding any 
one to replace Mad. Koster, who may be regarded as the last 
singer who has known how to preserve in spotless entirety the 
traditions of a better time, now passed, as a priestess of the most 
beautiful and purest religion. On this account—apart from the fact 
that every artist who leaves us, after having sacrificed to us his or her 
prime, has the fullest right to our gratitude and our sympathy—our 
feelings at losing Mad. Koster are especially sorrowful; it seems to 
us as though we beheld the figures of ‘ Fidelio,’ ‘Donna Anna,’ 
‘Iphigenia,’ ‘Armida,’ and the ‘Countess Almaviva,” with their 
faces mournfully veiled and the question trembling on their pale lips :— 
‘Who now will find the greatest source of delight in regarding us 
as the goal of her artistic efforts?’ What we could not help valuing 
much more than aught else in Mad. Koster, was—as is always the 
case with really great female artists—her constant progress, her 
industry, which is never contented with itself, but which is constantly 
seeking for new materials for study, and, consequently, attains to 
perfection.” 

The next opera on the list was Meyerbeer’s Feldlager in™Schlesien. 
The house was, I need scarcely say, crammed to the very roof. 
During the course of the performance Mdlle. Lucca was taken so 
seriously ill that, though she went through her part somehow or other, 
she was compelled to omit all her songs in the third act. Following 
the Feldlager came Méhul’s Joseph, tolerably given by Herr Formes, 

Simeon); Herr Kriiger (Joseph); Herr Frickel (Jacob); and 

dile. Mik (Joseph); and after Joseph came—a fine specimen of 
autumn weather, damp, uncomfortable and changing. As a natural 
consequence, “ there also was,” to adopt the language of the city, ‘a 
great fluctuation in voices, their owners moving off steadily—home, 
for the purpose of taking sudorifics and going to bed. Tallow for 
greasing the nose was in good demand, and tolerably firm, until 
exposed to the action of fire, when it of course melted. Several 
fine cases of bronchitis were offered to the attention of the medical 
men, but were not so speedily disposed of, by the latter, as the 
patients wished. Rheumatism was very lively, and coughs rose to a 
distressing pitch.” Indeed the weather had such an effect on the 
personnel of the Opera House that the entire programme of the week 
had to be changed, save and except as regards the opera of Oberon, which 
retained its place in the bills despite of every adverse circumstance Mad. 
Koster was the Rezia, and went through the part with great success. 
The other characters were well sustained by Mdlle. Mik, Herren, 
Woworsky and Kranse. 





Le Nozze di Figaro, otherwise Figaro's Hochzeit, was given on the 
17th inst., for the purpose of introducing a new Susanne in the 
person of Mad. Beringer. She must produce a greater impression in 
future characters if she would be engaged as a permanent member 
of the company, which I do not?much fancy she will be, for at present 
she is little better than a mere amateur. At any rate, she requires 
two or three years’ training in the country before she will be fitted to 
appear before a Berlin audience. Her singing was devoid of aught 
resembling dash or style; her voice, too weak for a large house; and 
her acting awkward and meaningless in the extreme. Beaumarchais 
himself would have failed to recognise the gay, sprightly, pétillante 
Susanne as impersonated by Mad. Beringer. There must be a fearful 
dearth of good singers in Germany, or the management of the Royal 
Berlin Opera House is singularly oblivious of its duties towards the 
public in introducing to their notice so many incapables as it has 
lately brought forward, to withdraw immediately afterwards, if better 
artists are to be procured. Mdlle. Lucca was the page, Cherubin, a 
part she plays with charming naiveté. She was much applauded 
throughout, and encored in her romance in B flat major. The other 
characters were thus cast: Herr Salomon, Count Almaviva; Herr 
Bost, Bartholo; Herr Woworsky, Basilio; Herr Basse, Antonio; 
and Mdlle. Mik, the Countess Almaviva. Among the other operas 
promised was Le Prophéte, but on account of the onslaught made 
on the singers by hoarseness and bronchitis to which I have already 
referred, we had Guillaume Tellinstead. Herr Ferenczy again appeared 
as Arnold, and confirmed the good impression he had previously 
produced. 

Mad. Harriers-Wippern has completely recovered, and will shortly 
recommence her professional duties. On the other hand, Mdlle. Lucca 
is so indisposed that it is feared she will not be able to sing for some time. 
At Kroll’s Theatre the business is very good. The Operatic troupe 
of the Friedrich-Wilhelmstadt Theatre are still performing there, I 
hear that the manager, Herr Engel, has secured the services of Mdlle. 
Trebelli fora night at least, at her approaching visit to Berlin. She 
will, most probably, sing at a concert got up expressly for her, 

I told you, a few weeks since, that the members of the Singacademie 
were about to give a performance of I’. E. Wilsing’s setting of the 
129th Psalm (De Profundis”). They have now fulfilled their inten- 
tion in a highly satisfactory manner. The performance was under 
the direction of Professor Grell. That it was perfect, or that there was 
not here and there certain shortcomings, especially on the part of the 
band, is something I will not attempt to deny, but that such should 
havg been the case is not surprising, when we remember the work is per- 
haps one of the most difficult to be found in the whole range of sacred 
music. The choruses on the whole went extremely well, especially 
the part in E minor. Among the audience, which was most numerous, 
and comprised the majority of the musical notabilities in Berlin, 
was Meyerbeer himself, who followed the work most attentively, 
score in hand, and, at the conclusion, expressed himself highly 
gratified. The Singacademie has, without a doubt, inaugurated the 
season most successfully. 

The members of the Kénigliche Kapelle began their winter cam- 
paign with a Symphony-Soirée. The room was crowded in every 
part. The programme comprised a Suite in D (with three trumpets) 
by Sebastian Bach; Béethoven’s Symphony in C major; the overture 
to Euryanthe ; and, though last not least, Mendelssohn’s Symphony in 
A minor. A new vocal association, under the title of the Neuer 
Berliner Singerbund, has been formed from the fusion of Erk’s Min- 
nergesang-Verein, the ‘“ Melodia” and the “ Orpheon.” Its object 
is to give concerts for charitable purposes. I wish it every success, 

Joseph Fischer, who, from 1810 to 1818 was a celebrated member 
of the Royal Opera House, has just died at Mannheim, aged 82. He 
was a basso like his father, Ludwig Fischer, a member of the Berlin 
company from the year 1788, Joseph Fischer was at one time a great 
favorite, but fell into disgrace on account of his overweening pride as 
an artist, and, in consequence, left Berlin in 1818. He was accounted 
in his day the best Don Juan and Figaro on the stage, but was 
continually getting into trouble through his contempt for all the 
laws and regulations of the theatre. In Stuttgart he lost his engage- 
ment for this reason. On one occasion he was so violent that Count 
Brthl, the Intendant of the Royal Opera House here, and a very kind, 
good-natured gentlemen, stationed a non-commissioned officer and 
three men behind the scenes, to carry Tischer off to the prison 
attached to the theatre—for the Royal singers and actors are, as I 
have before informed you, subject, if needs be, to military punishment 
—in case the refractory singer did not moderate his conduct. From 
Berlin Fischer proceeded to Italy, where he was highly successful. 
For some time he was manager of the theatre at Palermo. He then 
returned to Mannheim, where he had made his first appearance on 
the stage, in 1801. Some twenty years ago, when he was already 
sixty years old, he still delighted connoisseurs by the beauty of his 
voice, and the fiery vigor of his style. 
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Herr Léo Lion, who last year was compelled, by ill-health, to go to 
drink the waters at one of the numerous watering-places for which 
he German Fatherland is so distinguished, has returned, and again 
undertaken the duties of pianoforte instructor at the Conservatory of 
Music here. By the way, have you heard that Mdlle. Barbara 
Marchisio is to be married this winter to General Cialdini? Such is 
the fact. Farewell to the duet-singing of the “ Sisters,” for she will 
teave the stage. VALE. 


———— 
A LETTER FROM MENDELSSOHN. 


(ADDRESSED TO ZELTER.) 
Venice, Oct. 16. 1830. 


Dear Herr Professor !—Now then I have set foot in Italy, and I wish this 
letter to be the first of the regular reports which I think of making you, of all 
that seems to me specially noteworthy. If I have omitted hitherto writing 
you a regular letter, the fault is that of the great distraction in which I lived 
both in Munich and Vienna. For to tell you of all the parties in Munich, of 
which I visited several every evening and where I played the pianoforte more 
than ever anywhere else, was not possible, because one trod upon the heels of 
another, and I never could really quite come to my senses. 

Besides, it would have hardly been of any special interest to you, for in fact 
that “good society, which does not afford material for the shortest epigram,” 
makes no very marked effect in a letter. It is to be hoped, however, that you 
have not taken my long silence ill, and so I still dare expect a few words from 
you, even if they say nothing but that you are well and in good spirits. It looks 
all too stormy and unfriendly in the world just now,* and what we had begun 
to consider as unchangeable and enduring falls to pieces in a few days. In 
such times it is doubly grateful to hear well-known voices, and convince one’s 
self that certain things will not be swept away or thrown down, but stand fixed 
on a firm foundation ; and, as I am at this moment very uneasy, not having had 
news from home for four weeks, and finding no letters either in Trieste or here 
a few words from you, direct to me in the old style, would refresh and rejoice 
me to the heart, by giving me convincing proof that you still think of me with 
affection, as you have done from my early childhood. 

With what a comfortable sort of joyousness the first view of the Italian plains 
filled me, no doubt you have been already told by my folks at home. Here I 
hasten hourly from enjoyment to enjoyment and see continually something 
new and unexpected ; but during the first days here, I discovered several lead- 
ing works with which I am making myself most thoroughly acquainted and 
before which therefore I spend some hours daily. There are three pictures by 
Titian—the representation of Mary as a child in the Temple, her Ascension, 
and the Entombment of Christ; also a picture by Giorgione, representing a 
girl with a cither in her hand, quite lost in thought, and now looking out of 
the picture with such a deeply reflective look (probably she is about to strike 
up an air, and as one gazes upon her, the impulse is strong to do the same) ; 
and others still. The pictures alone are worth a journey to Venice; for the 

wealth of ideas, the strength and the religious feeling of the men who painted 
them, stream out to the beholder whenever he looks at them, and so I am not 
much troubled at having heard hardly any music here ; for the music which the 
angels in the Ascension are making as they surround the Virgin and express 
their joy—one of them meeting her and thumping upon a tamborine, others 
blowing away upon curious carved flutes, another lovely group singing—or the 
music, which is floating before the fancy of the cither player—this music of 
course is not to be reckoned. Once only have I heard any organ-playing, and 
that was sad enough. I was busy in viewing the Martyrdom of St. Peter, by 
Titian, in the Franciscan church ; it was the hour of service and there was for 
me something awe-inspiring as well as devotional, as the old pictures in the 
very spots for which they were planned and executed, with their mighty figures 
by little and little stood forth out of the darkness in which the long lapse of 
time has enveloped them. As I was so intently beholding that wonderful 
evening landscape, with the trees and the angels among the branches, the 
organ struck up. I was refreshed as I heard the first tone; but the second, 
the third, and all which followed brought me out of my dreams and reveries in 
good condition, home; for the man played in a church, at service, and in the 
presence of respectable people, so :— 
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Et cetera animalia, 

And the Martyrdom of St. Peter stood hard by! I have therefore not taken 

any great pains to make the acquaintance of the Herr organist ; and as there is 
no decent opera here just now—as the Gondoliers who sang Tasso are dumb— 
as in general what I have seen of the Venetian art of the present time—such 
as poems framed and glazed upon Titian’s pictures, Rinaldo and Armida by a 
new Venetian painter, Saint Cecilia by a ditto, moreover many new structures 
in no style at all—does not impress me very much, so I stick to the old and 
study out how they wrought. I have often had great desire for music awakened, 
and hence have composed pretty industriously since I came here. Before I 
left Vienna an acquaintance gave me Luther's sacred poems, and as I read 
them again, I felt their power more than ever, and I think of composing many 
of them this winter. While here, I have almost settled upon the treatment of 
the choral “‘ Aus tiefer Noth” for four voices @ capella ; and have also the 
Christmas hymns, “ Ach Gott vom Himmel sieh darein,” “ Wir glauben all’ 
an einen Gott,” “ Verleih uns Frieden,” “ Mitten wir im Lebenesind ;” and, 
finally, ‘‘ Hin feste Burg ;” and all these last I think of composing for chorus 
or orchestra. Please, write me about this plan of mine, and whether you will 
be satisfied should I retain the old melodies in all cases, without binding my- 
self to them slavishly; as, for instance, if I should take the first verse of 
“* Vom Himmel hoch” as a grand chorus and work it out quite free? Besides 
all this, I have another overture for orchestra partly written—and should a 
chance at an opera occur, it will be welcome. In Vienna, I completed two 
short pieces of church music; a choral in three movements for chorus and 
orchestra (“*O Haupt voll Blut und Wunden”), and an “ Ave Maria” for 
eight-part chorus @ capella. The people who surrounded me there were so 
abominably dissipated and good-for-nothing, that I felt and conducted myself 
like a theologian. Moreover, the best players of the pianoforte of both sexes 
there never played a note of Beethoven: and when I expressed the opinion 
that there was, after all, something in him and Mozart, they would say: “So 
then you are an admirer of the classic music?” “ Yes,” said I. 
To-morrow I think of going on to Bologna, to see the St. Cecilia ; and then, 
vid Florence, to Rome, where God willing, I think of arriving in eight or ten 
days. Thence I will write to you a longer letter. I only meant to-day to make 
a beginning, and pray you not to forget me, and to accept kindly my hearty 
wishes for your well-being aud happiness. Your faithful Feuix, 


CrysTat Patace.—The Winter Concerts are resumedto day. The. 
concert-room has been entirely enclosed and made warm for the winter 
season. Herr Joachim, Mr. Santley, and Mademoiselle Zeiss are the 
principal artistes, Mr. Manns, as usual, being the chef d’orchestre. During 
the past few days a large space has been taken by exhibitors with goods 
from the International Exhibition, and there is no doubt that the com- 
ing season will witness much of the active business of the Exhibition 
transferred to the courts of the Crystal Palace. The nave and centre 
transept are now well lighted with gas. .The afternoon promenade 
after the Saturday concerts is likely now to be one of the attractive 
features of the week. 


Eastern Opera House (Paviiion). — Crowded audiences have 
attended this establishment during the week; the attraction being a 
series of English operas, supported by Madame Rudersdorff, Miss 
Emma Heywood, Messrs. Walter Bolton, Charles Durand, Distin, &c. 
Il Trovatore, Martha, Maritana, and the Bohemian Girl have been placed 
on the stage in a manner that reflects great credit on the management. 
So vigorous a prima donna as Madame Rudersdorff has not appeared at 
this theatre before, and in fact the company are generally efficient. Miss 
Emma Heywood (the contralto), by the way, has won “ golden opinions” 
in Azucena ; her fine voice and unaffected style producing an unmis- 
takeable impression. 


Musica Haserpasnery.—‘ Mr. Brie of Conduit Street exhibits 
(at the International Exhibition) a handerchief of novel design as a 
specimen of hand embroidery. On one side is “God save the Queen;” 
on the three other sides the “ Rule Britannia,” music for piano, is 
embroidered. The four corners are composed of different national em- 
blems.— ... . There is also a great variety of shirts and shirt-fronte, 
with large and small plaits made by hand without drawing threads. 
There are also many novelties in dress and embroidered shirt-fronts. 
. .. « Also some specimens of embroidered coats of arms, crests, 
initials, &c., executed in a style which has neyer been before 





* This was the period of the Revolution of 1830, 


attempted.”—JMorning Post, Oct, 14, 
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PRESENTATION DINNER to MR. FREDERIC LEDGER. 


A dinner was held on Tuesday, at the Freemason’s Tavern, in 
honor of Mr. Frederic Ledger, proprietor of the Hra newspaper, 
by between eighty and ninety of his patrons and friends. In the 
course of the evening a splendid candelabra and epergne, together 
with a purse of 400 sovereigns, was presented to Mr. Ledger by the 
chairman, Mr. Peter Matthews, in the name of certain professors 
and admirers of the dramatic art, as a testimony to the spirit of 
independence and fairness in which the cause of the drama and of 
its followers had, for many years, and with such thorough zeal 
and ability, been advocated by that journal, under the superin- 
tendance and authority of Mr. Ledger. Both the compliments paid 
by the chairman, in his speech, and the hearty reply of their reci- 
pient, were received with acclamations. The banquet was one of 
the most superb ever provided by the conductors of the Freemason’s 
‘Tavern; and to make the entertainment still further attractive, 
there was an excellent concert of vocal music, contributed by Miss 
Poole, Mrs. Alexander Newton, Messrs. Henry Haigh, Fielding, 
(senge, and Lawler, Herr Meyer Lutz presiding at the pianoforte. 
Among other pieces, Mr. Lawler (who had prepared the concert) 
gave a song appropriated to the occasion, the words by “Celine,” 
the music by himself. We quote the words :— 

L Ill. 
While honour weaves Her Champion still 
The laurel leaves Through good and ill, 
For Fame’s competitor, Exalting her position 
Shall we not place With all his might, 
One leaf to grace Still in the right, 
A dauntless Editor, Improving her condition ; 
Who seeks applause The friends of all, 
In Freedom’s cause, Whom Sorrow’s call 
Unbiass’d by opinion, Has sent to him appealing, 
Pursues his way We here attend 
Through Faction’s sway, The actor's friend, 
And Bigotry’s dominion ? The friend in Deed—and Feeling. 


Il. rv. 
While poet’s gain There let the cup 
For each lov'd strain Be lifted up 
The silent heart’s devotion, And many voices greeting, 
And heroes wake, With interest 
For Freedom’s sake, Receive the Guest 
A nation’s best emotion, And Hero of this meeting. 
May we not lay Long may be gaze 
A leaf of bay In future days 
With “ Honorable Mention,” Upon this Presentation ; 
For one who’s striv’n, Fill to the brim 
And long has giv'n, Go honour him 
The Drama his attention ? Of this day’s celebration. 


This song was received with great enthusiasm. The inscription 
on the candelabrum is as follows:—‘7'his CANDELABRUM and 
EPERGNE, with a PURSE OF £400, was presented to MR. FREDERICK 
LEDGER, the proprietor of the ‘‘ERA” NEWSPAPER, by his friends 
and patrons, at the Freemason's Hall, London, on November the 4th, 
1862, as a testimony of respect for his ability and independence in 
conducting that journal the last twenty years.” It is not often we 
find the efforts of a newspaper proprietor and conductor thus 
heartily appreciated, 
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BEETHOVEN'S SONATA in A. Op. 80, No. 1. 
For Pianoforte and Violin. 


The three Sonatas of which this is the first, were published in 1803, 
and written probably at the commencement of that, or the close of the 
preceding year. Beethoven’s biographers give no account of the cir- 
cumstance of their dedication to the Emperor Alexander I. ; but this 
we may well suppose to have been one in which Count Browne was the 
chief agent. An official of the Russian government, that nobleman, 
during his long residence in Vienna, vied with the Lichnowsky family 
in his cordial friendship for Beethoven, and it can scarcely be matter of 
question, that, among all he did to advance the interest of his favorite, 
he should have taken advantage of his political functions to obtain the 
patronage of his sovereign for the great musician, his having perceived 
whose merit has made his own name immortal. This Count Browne, 
though a Russian by birth, was of Irish extraction; it was he who once 

resented Beethoven with a horse, of which Beethoven, though at first 





very fond, soon became so careless, as to forget that he possessed it, 
until his servant who had the while been making money by letting the 
beast on hire, brought him a long bill for the animal’s fodder. The 
dedication of several important works to the Count and his wife, testi- 
fies Beethoven’s sense of their thorough appreciation of his power, and 
of their zeal in encouraging him to develope it; and the dedication to 
Countess Browne of the three pianoforte sonatas published immediately 
after the present work, and that to the Count of the six songs set to 
poems of Gellert, may reasonably be interpreted as an acknowledgment 
of the service that had just been rendered him in the recommendation 
to the Czar. The three Sonatas form a glorious tribute, worthy of an 
emperor to receive, of a friend to introduce, and of Beethoven to offer. 

The movement which is known as the last movement of the Sonata 
Op. 47 (dedicated to Kreutzer) was designed to occupy the same 
position in the Sonata under notice ; its length, its expression, and its 
difficulty, however, were considered to be unfitted to the general 
character of the composition—a judgment in which all who know the 
movement will concur,—and Beethoven accordingly wrote the Air with 
Variations to replace it, that now concludes the present Sonata. The 
substitution is infinitely more appropriate to the context than the 
original would have been, and the Sonata, as it stands, is as complete in 
its beautiful symplicity as are its companions, the one in C minor and 
the one in G, respectively in grandeur and in humorous gaity. 

The Allegro is singularly rich in ideas. Its opening phrase— 





is distributed between the pianoforte and the violin. Also incidental to the first 
subject is the owing 
Pc Vita 











The second subject comprises so many beautiful thoughts, each distinct but all 
continuously connected, that space will not permit the quotation of more than 
the first of them. This section of the movement commences thus :— 

oO 








Scarcely less important than the very long-sustained melody which consti- 
tutes the only defined theme of the Adagio, is the conspicuous figure of 
accompaniment, combined with the opening phrase :— 

















The last movement consists of a series of Variations upon the Air beginning— 
7p # VIOLIN. ms 





c 
L 


Fert pais rat 3 — to at me sane 
[Se oe ae } —o— ®_oJ-¢ |e 














With Beethoven, Variations were not such as we find in the productions for the 
drawing room that have greatly engrossed young ladies’ fingers in the interim 
between his time and our own—bald passages of execution, each upon a set 
figure. With him to vary a theme was to give diversified expression to one idea, 
to form several melodies upon one ground-work, and thus to excite an ever- 
renewed interest, not in the player only, but in the composer, and in the display 
of his ingenious invention. A notable example of this happy ingenuity is the 
last Variation of the present series, where the change of measure gives 
especially new character to the original theme. G. A. Macrarren, 


Mancuestrer.—A concert was recently a by Mr. Andrews, at the 
c 


Mechanics’ Institution, in aid of the Manchester Relief Fund. He was 
assisted by his two daughters, Miss Andrews and Miss Caroline 
Andrews ; Miss Flinn, a pupil ; Mr. John 8. Andrews, who presided at 
the organ; and a choral body of from 50 to 60, all of whom, soloists and 
chorus, gave their services on the occasion. The programme comprised 
a variety of vocal solos, duets, and choral pieces, and a piano-forte solo 
by Mr. R. Andrews. Vocally, the most conspicuous feature was the 
introduction of Sterndale Bennett’s Ode, composed for the opening of 
the International Exhibition, which, considering the disposable means, 
was a somewhat bold attempt.—Manchester Guardian. 
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om Petters to the Editor, 


REGISTRIES, 

Sme,—Though not one of your legal readers, I have sufficient know- 
ledge of the law regarding the copyright of titles to entertainments to 
inform “Golden Star” that for a very few shillings sie can register the 
name of her entertainment at Stationers’ Hall, and thus prevent other 
companies from “assuming the same title.” 
Yours, &., 


“TO THEE.” 

Sm,—Last week, your reviewer criticising a song of mine, writes, 
“'To Thee’ might be appropriately inscribed to the composer of 
‘My own, my guiding star,’ of which it is a direct, if not a highly 
successful imitation.” I wish to state that “To Thee” was com 
and the copyright disposed of some considerable time previous to the 
opera of Robin Hood being performed or published; neither do I 
know the composer of that opera, and have never seen the score or 
heard any part of it performed before it was produced at Her Majesty's 
Theatre; but that my song “‘ To Thee” laid on the publisher’s shelves 
some time in manuscript, and has only lately been printed. Iam not 
aware that “ My own, my guiding star” was published earlier than 
the opera from which it is taken; if it was, perhaps you will kindly 
enlighten me on the subject, and oblige. Yours obediently, 

Carlisle, Nov. 2nd. Wa. Brock. 

[An ironical dedication to the composer of ‘‘ My own my guiding 
star” might answer the purpose.—Eb. ] 
oom _—_— >_> 

PARIS. 
(From an occasional Correspondent.) 
Parts, Nov. 4th. 
* Another week has passed and still I have nothing novel or par- 
ticularly interesting in the musical way to recount to you. Every- 
where preparations are being made for great events, but no actual 
accomplishment has taken place. Of the Grand Opera I have nothing 
to state except that Mario will make his debut in La Muette de Portici 
onthe 14th. This has been definitively settled —At the Théatre-Italien 
the Barbiere has been given with Alboni, Signors Gardoni and Delle 
Sedie. Rosina was incomparable, Almaviva fluent and loverlike, and 
Figaro anything but funny. On the second night of the performance 
of the Barbiere, Signor Gardoni being indisposed, a new tenor, Signor 
Danieli, made his first appearence as the Count. The Parisian press, 
I think, have been too hard upon this gentleman, who, in my opinion 
has much talent. In the case of the new tenor a “ Daniel has come to 
judgment” with a vengeance. The Cosi fan tuite it is said, will be 
produced on the 16th, and Madlle. Patti will make her debut before 
a French audience—an awful ordeal where a high reputation has been 
previously won. The Parisians desire all artistic fame to be derived 
through them. The director, 1 have been told, has discovered a new 
Tamburini and is putting Semiramide in preparation for him, Alboni, and 
Madame Penco, He is called Signor Agnesi and has earned, according 
to some accounts, a great name in certain parts of Italy. Nothing is 
more wanting on the Italian stage than a good baritone. To sing the 
music of Assur the performer must not be only a good baritone but a 
good florid baritone, which is better than a good baritone. Signor 
Agnesi, it would seem, is not only a good baritone but a good actor to 
boot, else M. Calzado would have not selected for his first appearance 
the most difficult part for a baritone in the whole range of the lyric 
drama.—The Théatre-Lyrique opened in the new building on the 80th 
of last month under the direction of M. Carvalho. The interior is 
very handsome and commodious and has been likened to the Salle 
Ventadour. The sonority is admirable, the greatest pains having 
been taken by the architect to secure the conformation of structure 
best adapted to the required acoustic purposes. With respect to 
the new mode of lighting from a huge sort of gas-sun fixed in the 
ceiling and covered with a glass globe, in place of the customary 
chandelier suspended from the roof, and candelabra surmounting the 
boxes, there are differences of opinion. Some contend that it is a 
great improvement and a great saving; others insist that it spoils the 
look of the theatre, too much glare being projected into the body of the 
house. The ladies are decidedly on the opposition side, affirming that 
their ¢oilettes are submitted to too bright a scrutiny. I am not sufficiently 
interested one way or the other to give an opinion, but rather incline 
to vote against the ladies, The candelabra were a great nuisance to 
those placed immediately above them; and their removal at all events 
is a special benefit. The new company is unusually strong, and com- 
prises the names of Mesdames Viardot, Miolan-Carvalho, ie Cabel, 
laure-Lefebvre, Mdlles. Girard and Moreau, MM. Battaille, Sainte- 
Foy and others of lesser note, The inauguration performance was not 





Sirver Moon. 





an opera but a medley of vocal and instrumental pieces selected at 
random, which had little or no interest. for the general public.—The 
concerts of classical music for the people, founded and directed by M. 
Pasdeloup, continue to draw large crowds to the Cirque-Napoleon. 
The London Monday Popular Concerts no doubt furnished M. Pasdeloup 
with the idea for his new entertainment. I heard the “ Eroica” sym- 
phony of Beethoven extremely well executed the other evening, listened 
to attentively, and applauded warmly. So you see classic music for 
the million has a chance in Paris as well as London. 





CotogxrE.—The first Gesellschafts Concert of the Season,* under 
the direction of Herr Ferdinand Hiller, took place in the Giirzenich, 
on Tuesday, 21st October. The following was the programme :— 

First Part.—Overture to Oberon, Weber; Aria, “‘ Der Tod Jesu” Graun, (Herr 
Jul. Stockhausen); three four-part songs for chorus, without accompaniment 
" Liebe,” N. Gade; “Saatengriin,” Mendelssohn ; ‘* Abendlied,” Hauptmann) ; Aria 
rom (dips a Colonna, Sacchini, sung by Herr Jul. Stockhausen; Concerto for 
violin, Spohr, played by Herr Grunwald; Three Songs with pianoforte accompani- 
ment, (‘* Herbstlied,” Mendelssohn; “ Inder Framdo,” Schumann ; “ Wilkommen 
und Abschied,” F. Schubert ;) sung by Herr Stockhausen. 

Szcoxp Part.—Sinfonia Eroica, Beethoven. 

The programme was materially affected by the presence here of 
Herr Julius Stockhausen, and, in consequence, as an exception to the 
very praiseworthy custom of former years, did not comprise any grand 
general performance at the commencement of the winter season. 
Sacchini’s air is fine music, though more lyrical than dramatic. 
Herr Jul. Griinwald gave a masterly performance of Spohr’s Violin- 
Concerto, his playing was full of vigor and grace. Herr Griinwald 
has reached a.degree of perfection which places him on a level with 
some of the greatest violinists of the day. The execution of the 
Overture and Symphony under Hiller’s admirable guidance was worthy 
the opening for the season of so important a concert-institution as that 
of Cologne. At the next concert on the 4th November, when 
Mendelssohn’s St. Paul will’be performed, the chorus will have an 
opportunity for the display of all its strength, and step beyond the 
limits of the modest part which fell to its lot on the present occasion. 

Lreeps—(From a Correspondent).—Several concerts worthy of being 

recorded have taken place here, and as I have not seen any notice of 
them in your columns I send you a short account. First, Thalberg 
gave a “ Pianoforte Recital” on the 14th inst. His programme was 
ample and varied, and his,admirable playing, whether of Mendelssohn’s 
Lieder ohne Worte, his own arrangements from operas (“The Art of 
Singing applied to the Piano”), or his more brilliant fantasias, such 
as his new “ Ballade,” and the celebrated “ Preghiera,” from Mosé in 
Zgitto, alike charmed an audience which, if not so numerous as might 
have been expected, was a select and decidedly an “appreciative” one. 
M. Thalberg having expressed a wish to hear our Grand Organ, the 
borough organist performed before him next day; and at the con- 
clusion of the concert M. Thalberg sat down at the organ trying the 
different effects produced, and before leaving expressed himself warmly 
in praise of the noble instrument. The programme performed before 
him was on the following day repeated by desire, and as there has been 
some discussion lately as to what —_ programmes should be, I 
enclose it as a fair average specimen of those weekly performed here :— 
1. Organ Sonata (C Minor), Mendelssohn; 2. Song, ‘“* Ave Maria," Schubert; 
3. Organ Fantasia, in B Major, W. Spark; 4. Funeral March (Op. 26), Beethoven; 
5. Andante, A Flat, from Symphony in E ‘flat, Mozart; 6. Overture, “ Fidelio,’, 
Beethoven. 
On the 18th ult., the Leeds Town Hall Concert Society commenced 
their winter campaign with a concert, at which Mdlle. Patti, Signor 
Ciampi, Herr Laub (violin), and Herr Alfred Jaell (piano), were the 
principal performers. The merits of these artists are, doubtless, well- 
known to all your readers. I will only mention, therefore, that Mdlle. 
Patti’s perfect vocalisation gained her an enthusiastic reception, and 
that the instrumental performance of Herr Laub and Herr Jaell was 
such as we rarely hear. The same society gave another concert on the 
22nd, with Mdlle. Titiens, Mdlle. Michal, Signori Giuglini, Bossi, 
Badiali and Herr Formes; all these artists are well-known in Leeds, 
and the Hall was filled with an audience who would have encored 
almost every piece if the performers would have consented to repeat 
them. A noteworthy feature in both these concerts was the introduc- 
tion of the organ, both as giving our visitors an opportunity of hearing 
it, and affording, especially in the latter one, a sensible relief to a concert 
which must otherwise have a somewhat monotonous character from 
being entirely composed of vocal pieces. I must not forget to mention 
the Penny Concerts given under the direction of the Leeds Working 
Men’s Institute, on which occasions the Victoria Hall is usually filled 
to overflowing with an audience of working men and their wives, who 
are invariably delighted with the entertainment afforded them. 
During next month we expect Mad. Arabella Goddard, accompanied 
by Mons. Sainton and other artistes, vocal and instrumental. As to 
what concerts will be given after this we are left in darkness. 








* From the Niederrhsinische Musik-Zeitung. 
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ST. JAMBS’S HALLE, 
REGENT STREET AND PICCADILLY. 


MONDAY POPULAR CONCERTS. 


ON MONDAY EVENING, NOVEMBER 10, 1862. 


LAST APPEARANCE BUT THREE 
OF 


HERR JOACHIM. 


PROGRAMME. 
PART. I. 
QUARTET, in F, No, 1, Op. 59 (dedicated to Count Rasoumowski), 
for two Violins, Viola, and Violoncello a aan .» Beethoven, 
MM. Joachim, Ries, Webb, and Piatti. 


SONG, “ Torrents, whose waves break into foam ” 
Miss Martin. 








. Schubert. 
. Handel. 


oo 


SONG, “ Gentle airs" ph A ons oe ae ai Sines 
(Violoncello obbligato, Signor Piatti.) 
Mr. Sims Reeves, 
SONATA, in B flat, No. 3, for Pianoforte Solo... 4. ese ws 
(First time at the Monday Popular Concerts.) 
Herr Pauer. 


PART II. 
QUARTET, in C major, Op. 33, No. 3, for two Violins, Viola, and 
Violoncello ... ove eee ose one oes ove one 
MM. Joachim, Ries, Webb, and Piatti. 
SONG, * Adelaida.” (By desire) ... 1. ave ove ae 
Mr. Sims Reeves. 
Accompanied by Mr. Lindsay Sloper. 
PRELUDE, LOURE, MINUETTS, and GAVOTTE in E major, 
for Violin alone... eas aa dine ove eee ove 
(First time at the Monday Popular Concerts.) 
Herr Joachim. 


» Cherubini. 


Haydn. 
- Beethoven, 


J. 8. Bach, 


SONG, “ Zuleika” es ee ae on Mendelssohn, 
Miss Martin. 
TRIO, in E major, Op. 83, for Pianoforte, Violin, and Violoncello .., 
MM. Pauer, Joachim, and Piatti. 
Conductor - MR. LINDSAY SLOPER. 


Hummel. 





To commence at Hight o’Clock precisely. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s. Tickets to be had at 
CHAPPELL & CO’S., 50 New Bond Street. 


TO CORRESPONDENTS. 

Exauish Opera Assocration.—‘‘An old Subscriber and Share- 
holder” must send his card. We cannot insert any letters on this 
subject without the name and address of the writers—not, of course, 
Sor publication. 














NOTICES. 

To ADVERTISERS.—Advertisers are informed, that for the future 
the Advertising Agency of Tue Musical WorLD is established 
at the Magazine of Messrs. Duncan Davison & Co., 244, 
Regent Street, corner of Little Argyll Street (First Floor). 
Advertisements can be received as late as Three o’Clock P.M., on 
Fridays—but no later. Payment on delivery. 

= Two lines and under ... ee coe |= 28. 6d. 
Teams tious additional 10 words 6d. 

To PuBLIsHERS AND Composers—AIl Music for Review in TuE 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear on the Saturday 
following in ‘THE MusicaL WorLp. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL WorLD. 


The Musical Worly. 


LONDON: SATURDAY, NOVEMBER 8, 1862. 











HERE has recently been a good deal of talk, in German 
art-papers, about Mozart’s sixth violin quartet—the 


one in C major. We wish we could look upon the discus- 
sion, or “ controversy,” going on among our hyper-ecstatic 


and not unfrequently incomprehensible contemporaries as 
anything more than words and phrases—words of the 
longest and phrases of the most involved. But, alas! we 
cannot; and so the spirit moves to write a few plain 
sentences about the quartets in general, and the sixth 
quartet (the bone of contention) in particular. 

The last of the famous set which Mozart dedicated to his 
predecessor, contemporary, and survivor, Joseph Haydn— 
his rival both before and after death, while, at the same time, 
his warm friend and enthusiastic admirer—the quartet in 0 
major is included in the catalogue drawn up by Mozart 
himself, of his labours, from February 9, 1784, to Nov. 16, 
1791 (inclusive), and was written in Jan., 1785—the same 
year as its companion quartet in A, the pianoforte concertos 
in D minor, C, F, and E flat major, the quartet for piano and 
strings in G minor, the fantasia for pianoforte in O minor, 
and other works. The complete set was published in 1785. 
Mozart's reverence for Haydn was never evinced in a more 
emphatic manner than by the pains he took and the time he 
spent in order to render these quartets worthy the illustrious 
master to whom they were subsequently inscribed. “They 
are the fruits of long and toilsome labour,” is one of the 
phrases in the dedication. How highly Haydn thought of 
them and their author may be gathered from what he said 
to Leopold Mozart (the great composer’s father), after three 
of the quartets had been played through :*—“T tell you in 
the face of Heaven, and as an honourable man, that I look 
upon your son as the greatest composer of whom I ever 
heard.” And yet the celebrated Italian musician, Sarti, in 
some critical remarks on the quartets, observed :—“ Si puo 
Jar di pit per stonare gli professori ?”—(“ Can more be done 
to put the players out of tune?”)! And so all original 
musical inventors have been judged by pedants—from the 
first, who defied Pope Gregory, down to Beethoven, who 
defied the world. 

Sarti, by the way (himself an innovator in his time), made 
a very different impression on Mozart from what might be 
guessed, judging him by his stilted criticism on the Haydn 
quartets. In a letter to Leopold Mozart, dated Vienna, 
June 9th, 1784, the illustrious musician writes :-— 

‘“‘ To-morrow there is to be a concert at Herr Player’s, at Débling, in 
the country. Mdlle. Babette will play the new concerto in G, I shall 
play the quintet,t and together we shall give the grand sonata for two 
pianos.{ I shall go in a coach for Paesiello,2 who, on his return from 
St. Petersburg, has been staying here since the 1st of May, and he shall 
hear my compositions and my pupils. If the maestro Sarti had not been 
obliged to leave for Russia this very day, he would also have come with 
me. Sartiisa fine fellow, an excellent fellow! I played a great deal to 
him, and finished with some variations on an air of his own, which gave 
him great pleasure.” 

In the same letter where Leopold Mozart (writing to his 
daughter) describes the effect produced upon Haydn by the 
three quartets (Nos. 4, 5, and 6, of “ Op. 10”), we hear that 
the wonderful concerto for pianoforte and orchestra, in D 
minor, has just been completed. ‘“ Wolfgang”---says the 





* The fourth (in B flat), the fifth (in A), and the sixth (in C); the last of 
which was completed Jan. 14, 1785; the second, Jan. 10, 1785; and the first, 
Nov. 9, 1784. Of these, Leopold Mozart writes :—-“‘ They are a Jittle easier 
than the others, but always perfectly composed.” The “little easier,” never- 
theless, hardly seems to apply to the No. 6, in C major, about the opening 
largo of which there has been so much controversy. 

+ In E flat, for piano, oboe, clarionet, bassoon, and horn—introduced (by 
Mr. Benedict) at the Monday Popular Concerts. 

t In D, frequently performed in public by Miss Arabella Goddard and 
M. Hallé. 

2 The celebrated Italian dramatic composer, rival of Cimarosa, and prede- 
cessor of Rossini, long before he had set the libretto of the Barbiere di Siviglia 





to music—a version as popular in its day as that of Rossini afterwards. 
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admiring father—‘has composed a new concerto for the 
clavecin, at which the copyist was at work yesterday, when 
we arrived (Vienna, Feb. 12, 1785), and of which your 
brother has not yet been able to play us the rondo, being 
engaged in correcting the parts. The concerto is in D 
minor.” And this is all the contemporaneous talk now 
extant about a work which ranks among the prodigies of the 


musical art. 

As anything that illustrates the very honourable inter- 
course existing between Mozart and Haydn must interest 
the lovers of music, it may not be out of order here to 
add a translation of the letter in which the former dedicates 
his Opus. X to his distinguished friend :— 

“ To my dear friend Haydn :— 

“A father being resolved to send his children into the great 
world, thinks it his duty to entrust them to the protection and guidance 
of a very celebrated man at this time, who is also by good luck his best 
friend. Behold, then, celebrated man, and very dearest friend, my six 
children! They are, it is true, the fruits of long and painful labour; 
nevertheless, the hope which several of my well-wishers hold out that 
this labour will not have been altogether thrown away, encourages me, 
and I cradle myself with the flattering thought that these children will 
one day bring me consolation. Thyself, dearest friend, didst express 
to me thy satisfaction on thy last sojourn in Vienna. Thy approval, 
above all, animates me with the courage to recommend them to thee, 
and to believe that they are not entirely unworthy of thy favour. 
Please, then, to welcome them with kindness, and be their father, 
director, and friend. From this moment I yield up all my rights in 
them to thee, begging of thee to view with indulgence those faults 
which the blindness of paternal affection may have concealed from me. 
and to preserve, in spite of them, thy generous friendship to him who 
knows so well how to appreciate it. At all times, and with all my 
heart, your most sincere friend, 

“Vienna, Sep. 1, 1785.” “W. A. Mozarr.” 

The dedication was in the Italian language, like the title- 
page of the original edition, which runs as beneath :— 

“SEI QUARTETTI. 
Per due Violini, Viola, e Violoncello; 
Compositi e dedicati 
al Signor 
GIUSEPPE HAYDN, 
Maestro di capello di Sa A. il Principe d'Esterhazy, &c. 
dal suo amico 
W. A. MOZART. 
OPERA X. 


In Vienna, presso Artaria et com., &c. 
Prezzo: fi 6, 30 kr.” 

But, reverting to the quartet in C major (which, the 
commencement of this discourse being borne in mind, has 
been kept too much out of sight), the passage in the opening 
adagto that chiefly excited the anger of Sarti, and has been 
the subject of so much controversy, is as follows :— 


1st Violin. “eres. 
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Modifications, changes, rectifications, &c., have been-pro- 


posed by Mozart’s admirers (Oulibischeff, his most uncom- 
promising eulogist, among the rest); but though Beethoven 
himself has certainly not gone beyond this passage in the 
freest ebullitions of his last quartets (the notorious fugue in 
B flat excepted), it is probably as well to allow Mozart to 
have his own way. Genius cannot be measured by ordinary 
rules. At any rate, all the rest of the quartet is as clear as 
it is vigorous, ingenious, and beautiful. 


—_——~————— 


HE plot of an opera should differ altogether from that of 
a spoken drama, tragic or comic. It should be straight- 


forward, obvious, and free from complication. The story 
should unfold itself naturally and simply, thereby never 
allowing the attention to be distracted from the music. The 
moment the mind becomes employed in examining and 
surmising, the composer suffers. A conflict is established 
between thinking and hearing, which is injurious to a 
deliberate contemplation of the musician’s work—the first 
consideration. For this reason no comedy of intrigue with 
which we are acquainted, with one exception, has furnished 
a good subject for an opera. The exception is the Barbiere 
de Seville of Beaumarchais, which, as it was adapted for 
Rossini, is certainly a model of a libretto. However, no 
small share of the excellence of the book is due to the 
adapter, who’ has considerably altered and simplified the 
French comedian. Can any play, a priori, be more unfit for 
musical illustration than T'he Clandestine Marriage, or The 
Marriage of Figaro? That the genius of Cimarosa and 
Mozart should have rendered immortal the Matrimonio 
Segreto and the Nozze di Figaro is another affair. We know 
that operas live and thrive in spite of the most worthless 
librettos, else how account for the popularity of Guillaume 
Tell, Semiramide, I Puritan’, the Trovatore, Robert le 
diable, and others. Nay, with all due deference to those 
chefs-d euvre of operatic books, as the French call them, the 
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Crown Diamonds and the Domino Noir, we cannot help 
thinking that the subjects would be more properly used in 
drama than opera. Something more than a plain unvar- 
nished tale was perhaps demanded by the French Grand 
Opera; but still entanglement and confusion should be 
eschewed, and the story in all its changes, surprises and 
elaborations should necessitate no labor of the understanding. 
The book of the Huguenots is one of the most improbable 
ever written, but the plot is so lucidly and satisfactorily 
evolved and the scenes follow each other in such natural 
succession, that the mind is never at a loss to follow the 
thread of the narrative. If asked what operas possessed 
the most perfect librettos, we should point to the Sonnam- 
bula, Fidelio, La Gazza Ladra and Norma, without 
hesitation. In the books of these work, there is no com- 
plication, no latent intrigue, no intricacies of incident and 
situation, no problem to be solved. All is simple and easy, 
and the circumstances arise without premeditation or artifice. 

Another necessity in the plot of an opera besides clearness 
of narration and simplicity of construction is that there should 
be a love story of interest. Without this an opera has but 
slender chances of success. We may, indeed, instance some 
of the masterpieces of the lyric drama as almost entirely 
devoid of love interest—such as Guillaume Tell, Masaniello, 
the Prophéte, Semiramide, Don Giovanni, the Marriage of 
Figaro, &c.; but this again only proves the supremacy of 
genius, and its power of surmounting obstacles the most 
insurmountable. As a rule, we may take for granted that 
an interesting love story is the first requirement of an opera 
book. 

The libretto to which Mr. Wallace has wedded the latest 
effort of his muse fulfills neither of the above conditions. 
Love's Triumph is not free from perplexity, nor does it 
involve a tale of the heart calculated to delight and absorb. 
Mr. J. R. Planché has borrowed his subject from a comedy 
in three acts, by MM. Melesville and Laya, entitled Le 
Portrait Vivant, produced about twenty years ago at the 
Théatre Francais in Paris. As a comedy of intrigue, Le 
Portrait Vivant is not undeserving of commendation; no 
piece, however, could be less happily suited to the purposes 
of lyric treatment. The adapter has not improved the 
original by his alterations, and it is somewhat curious to find 
so expert a writer and so clever a tactician falling into the 
violent mistake committed in the last act. In the original 
drama the Princess alone appears, and the portrait of Theresa 
suffices to elucidate the denouement. In Love's Triumph 
Mr. Planché brings Theresa as well as the Princess bodily 
on in the last act, and makes the two characters, sustained 
by one individual, play a game of bo-peep throughout the 
final seene—very striking and amusing, no doubt, in a bur- 
lesque or pantomime, but entirely antagonistic to all legiti- 
mate effect in an opera. It was, indeed, surprising, and 
must have afforded abundant entertainment to many to 
behold Miss Louisa Pyne hiding from herself and watching 
herself from behind a place of concealment where the profile 
of a skirt was made to stand proxy for her individuality. 
What admiration must have been excited for so new and 
unexpected a contrivance! What wonder at the rapid 
exchange of garments, suggesting curious comparisons be- 
tween the prima donna and the famous polyphonist in King 
William Street! Who is Miss Pyne now? Theresa or the 
Princess? Strange that Mr. Planché should have so erred; 
still more—seeing that authors are often blind to their own 
faults—that neither composer nor manager should have 
protested. 

R. 





ENGLISH OPERA ASSOCIATION. 
To the Editor of the Mustcau Worn. 

Sir,—With reference to a letter emanating from Mr. George 
Scott dated from 429 Strand, which appeared in your last weekly 
number, your readers cannot but perceive some motive of no very 
friendly character towards the Association. Its object is too plain 
to admit ofa doubt. Mr. Scott and Mr. Thomas H. Baylis of the 
defunct Consols Assurance Office, from whence this letter is dated, 
were no doubt with other gentlemen, promoters of the English 
Opera Association, and at the Annual meeting of the Shareholders 
in June last to which Mr. Scott in his letter refers, that gentleman 
was anxious to occupy the post of paid Auditor, but so averse did 
the Members seem from availing themselves of his ee service, 
that Mr. Addison of the firm of Addison and Lucas of Regent 
Street, and Mr. George Wood of the firm of Cramer, Beale and 
Wood, were unanimously elected Auditors. Hence probably arises 
the desire in the breast of Mr. Scott to pick a quarrel and induce 
a discussion, and hence also his letter addressed to you. The 
names also of the Executive Committee, the election of whom I 
believe to be perfectly regular (as well as the proceedings generally) 
I give you, and as I believe, nothing would satisfy this disappointed 
individual but a paper war, I decline to engage in it, and leave 
him to his remedy, if any he has. The General Meeting of the 
18th June was most harmonious, and the Executive Committee 
are Gentlemen of the highest standing and position, and a security 
to the public that there money will be properly and honorably 
applied to its intended use. The names and addresses of the 
Committee and Auditors are as follows :— 

Executive Commirree—The Right Honorable the Earl of West- 
moreland, C.B., 8 South Audley Street; J. H. Arkwright, Esq., 
Hampton Court, Leominster; the Honorable F’. H. F. Berkeley, M.P., 
1 Victoria Square, Pimlico ; Frederic Davison, Esq., 24 Fitzroy Square; 
Colonel H. P. De Bathe, 12 Great Queen Street, Westminster; the 
Honorable Seymour G. Egerton, 7 Grosvenor Square; Chandos Wren 
Hoskyns, Esq., Harewood Ross, Herefordshire; Edward James, Esq., 
Q.C., 24 Upper Wimpole Street; R. B. Oakeley, 67 Kensington 
Gardens Square; Alexander H. Ross, Esq., 60 Portland Place, 
Auprrors—Robert Addison, Esq. (Addison, Hollier and Lucas), 210 
Regent Street; George Wood, Esq. (Cramer, Beale and Wood), 201 
Regent Street. 


I may add, there are already upwards of 2,700 shares subscribed 
for, and many of the most influential men are ready to double 
their subscription in order to have a sufficient amount of money in 
hand, and for contingencies in case they should arise. I am, Sir, 
your most obedient servant, WituiaM Francis Low 

(Solicitor to the English Opera Association), 

77 Wimpole Street, Cavendish Square, 


MONDAY POPULAR CONCERTS. 
To the Editor of the Mustcan Worwp. 


Dear Epiror,—Allow me as usual to put in two words. The 
experiment of commencing the Monday Popular Concerts a month 
earlier than usual has been attended with great success. The last 
two Monday evenings have witnessed extraordinary crowds at St. 
James's Hall, where Mr. A. Chappell had announced programmes, 
which, in the language of the Weissnichtwo’sche Anzeige “were of 
such internal — as to set neglect at defiance.” The chief 
attractions at the concert on the 27th ult. were the quartet in E 
flat, Op. 12, of Mendelssohn, sonata in F, Beethoven, Op. 54, 
and Hummel’s septet in D minor. The quartet of Mendelssohn 
emanated from the period of his life which gave the world the 
Midsummer Night's Dream music, the Paulus oratorio, and the 
symphony in C minor (his first I believe, though the chronology of 
his symphonies is much disputed, and I have not Mr. Benedict’s 
admirable biographical sketch at hand). Many parts of this 
remarkable quartet exhibit similar proofs of genius to those of 
the works above alluded to; but the Midsummer Night’s Dream is 
most frequently brought to mind. Let the frequenters of the 
Monday Popular Concerts (for to these, and to none other, do I 
address my writing) call to mind the episode in G major of the 
canzonetta, and the unison passage in G minor, and the identity of 
creative genius is at once apparent. ‘The finale of this quartet is 
a miracle of impetuosity and vigor. 
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The middle period of Beethoven’s art career can hardly be better 
illustrated than by the performance of his sonata in F (Mr. 
Charles Hallé). ‘Though in two movements only, (which are, as 
here shown, ample for purposes of contrast) the increasing interest 
that belongs to the works of a more extended scheme does not fail. 
The staccato subject in octaves, treated in a fugal manner, (and 
let the cavillers at the science of music say what they like, the 

test musicians are never more great than when they are most 
scholarly,) is the most impressive passage to my mind, in the whole 
sonata. ‘The septet of Hummel, played by M. M. Hallé, Pratten, 
C. Harper, Barret, Webb, Severn, and Piatti, was doubly accep- 
table, as the work of a master not sufficiently known to English 
audiences, and as an assemblage of some of the most renowned 
layers in Europe on their respective instruments. Haydn’s 
egutiful trio in G major concluded this concert, at which the 
singers were Miss Lascelles and Mr. Haigh. Miss Lascelles sang 
“In questa tomba” (with the erroneous C for the last note) with 
much emphasis and correct phrasing; also a ballad of Mr. G. 
Maefarren’s called ‘‘ Lily Lye.” 

On Monday last, the concert commenced with Beethoven's 
septuor in E flat, Poa en by Messrs. Joachim, Webb, Piatti, 
Severn, C. Harper, Hutchins, and Lazarus. This is perhaps the 
most renowned of all Beethoven’s chamber compositions ; and such 
it will continue to be, for it contains some of his highest inspira- 
tion, and his greatest artistic skill; and as a specimen of felicitous 
treatment of the various instruments employed, it stands unrivalled. 
Let the “* Adagio” in A flat, and the “‘ Scherzo e Trio” (in which 
latter the playing of Signor Piatti was beyond praise) stand for 
specimens. Mozart’s graceful sonata in B flat (which we must 
e-em in the language of the programme, as No. 8 of Mr. 

allé’s edition), played by Mr. Charles Hallé, was a great treat, 
and none the less so from contrast, as it came between Beethoven 
and Mendelssohn. ‘The fragments of the posthumous quartet of 
the last-named composer, although, alas! too brief, are neither 
“weak” nor “‘tedious.” Let any one hear the Scherzo Leggiero in 
A minor before they pronounce, and then, strong in their honest 
conviction, defy the Athenzum. This concert ended with Weber’s 
beautiful quartet in B flat, a piece which causes much regret that 
there are so few of his works for the chamber. It would be difficult 
to find a song more adapted to Miss Banks’ perfectly correct sing- 
ing and melodious voice than the ‘‘ Skylark,” of Glinka. It would 
be very difficult to find a singer more able to do justice to the 
Russian composer’s transparent and pathetic melody than Miss 
Banks. ‘The young lady’s other song at the last concert was Mr. 
Henry Smart’s ‘‘ Dawn, gentle flower.” The magnificent voice 
and incomparable singing of Mr. Santley were also exhibited on 
Monday last. 

On the 27th of October, Herr Joachim played Bach’s prelude 
and fugue (for violin alone) in C major, and at the last concert, 
the celebrated and unapproachable Chaconne in D minor. ‘That 
the Hungarian violinist—beyond doubt, the greatest performer 
living—should perform these marvellous works with graceful ease 
might be expected ; that he does, by his sympathetic genius, impress 
his auditory with the great beauty of melody and the passionate 
expression of Bach’s writings (and this even in his most complicated 
and difficult passages) is a proof that we have now amongst us one 
of the greatest executant artists of any age. 

Dear Editor, Farewell. I have read next Monday's programme 
through, and there will be much to discourse on. Yours _——w 


[We insert this letter of our lively correspondent, without 
endorsing his opinions en gros, or guand méme. Eb. | 


Moutr. Trriens does not go to the United States---at least not at 
present. 

Mpuux Parri, having terminated her “provincial” wanderings, has 
passed several days in London, en attendant her departure, to fulfil her 
engagement, at the Paris Italian Opera. She was present at the first 
and second performances of Mr. Wallace’s new opera. 

- Mapame Towne ter, the new prima donna, will appear for six nights, 
commencing this evening, Saturday, Nov. 8th, in English Opera, at 
Sadlers’ Wells. She makes her début as “ Leonora,” in Jl ‘Trovatore. 

Orean Aproinrment.— Mr. Edmund Barnes, Professor of music, 
School for the Blind, St. John’s Wood, to succeed Dr. E. T. Chipp, at 
Holy}Trinity Church, Westbourne Terrace, Hyde Park. 





REIGATE—The following correspondence appeared in The Surrey 
Standard, of Saturday Oct. 25, relative to the severe criticism on 
the vocal department of Mr. Thurnam’s late concert :— 


To the Editor of the Surrey Sranpanrp. 


Sir—I have read with surprise and indignation the first of two 
reports of Mr. Thurnam’s late concert, inserted in your paper of 
Tuesday last, which is so unjust towards the singers engaged on that 
occasion, that in fairness to those artistes and to Mr. Thurnam, I 
cannot allow it to pass unnoticed. Asa professional man, I desire to 
protest strongly against such presumption and positive falsehood as the 
writer of the paragraph was guilty of. The concert gave the greatest 
possible pleasure to all present who were free from prejudice or private 
jealousy. Wherever these artistes have appeared of late (Portsmouth, 
Brighton, and Exeter) the various accounts agree as to the immense 
treat of listening to such music, and I subjoin an extract from the 
Musical World relative to this talented party :— 

“Tho ‘grand touring party’ engaged for the autumn months by Mr. Land, including 
Mad. Gassier, Mdlle. Marie Cruvelli, Mr. Swift, Herr Herrmanns, Sig. Bottesini, 
M. Sainton, Mad. Arrabella Goddard and Mr. Land himself (as conductor), started 
on Thursday afternoon for Southsea, near Portsmouth, where their first concert was 
to take place on the same evening. This day they will be heard at Brighton. A 
company more varied in attraction has rarely been sent out to explore the provinces.’ 

My own opinion is that the concert at Reigate was, on the whole, the 
grandest and most successful ever given in that neighbourhood, and this 
opinion, I have no hesitation in saying, is shared in by all the most competent 
to judge of such matters. This I know from frequent intercourse with 
very many of those who were present. I am sure the thanks of the 
Reigate public are especially due to Mr. Thurnam for the late delight- 
ful musical re-union, and I have very great pleasure in testifying to 
that gentleman’s professional ability, as well as to have the opportunity 
of thus publicly recording the high esteem and friendship I entertain 
towards him, In conclusion, I have only to add that the second report 
which appeared in your journal, headed ‘‘ From an Occasional Correspon- 
dent,” represented most accurately public opinion in reference to the 
concert. J. rely on your sense of justice for the insertion of this 
letter, as I think that false statements should not be permitted to pass 
current without censure and correction. 

Tam, &c., E. J. R. Russext, 
(Professor of Music, and Organist of St. Martin's.) 


Dorking, Oct. 23rd, 1862. 


Sir,—As a musical amateur of Reigate, and one who has taken con- 
siderable interest in everything relating to music in this neighbourhood, 
I beg to express my utter astonishment and disgust at the first report of 
Mr. Thurnam’s late grand concert, which appeared in your journal of 
Tuesday last. Allow me to say the report in question was not only 
untruthful, but written ina mean and ungenerous tone throughout. 
In fact it is patent to every one here that the writer of the paragraph 
was actuated by a feeling of petty jealousy towards the gentleman to 
whom we are so much indebted for the grandest musical treat the peo- 
ple of Reigate have ever enjoyed, as no allusion whatever is made to 
Mr. Thurnam, the promoter of the concert, in the very incorrect report 
to which I allude, and which does not represent the feeling of the 
inhabitants of Reigate. As I have before said, we are greatly indebted 
to Mr. Thurnam for this splendid concert, and for all that he has done 
in establishing a taste for good classical music, and I should be glad to 
know whether or not there is any chance of that gentleman being able 
to fulfil a partial promise made to the public some time since relative to 
the engagement of Madame Lind Goldschmidt during the present 
season. lam, &c.,, AN AMATEUR, 

Reigate, Oct. 22nd, 1862. ' 





Roya Acapemy or Music.—A chamber concert by the students took 
place at the Institution, Tenterden Street, on Wednesday evening week, 
in presence of a large audience. The vocalists included the Misses 
Armytage, Lucy Chapman, Hulbert, McDonald, Emily Patti, Upton, 
Thomas, and Mr. Wallace Wells; the instrumentalists, Messrs J. Hill 
= H. Harper (violoncello), Misses Brinsmead, Madalena Cronin, 

rry, Zimmermann and Mr. T. W. Walstein (pianoforte). In the 
vocal music Mr. Wallace Wells received the greatest share of applause, 
in a manuscript song by Mr. I’. Westlake, entitled “ Amanda ”; and in 
the instrumental, Miss Zimmermann and Mr. J. Hill in Beethoven’s 
Kreutzer-Sonata, and Miss Brinsmead after Mendelssohn’s “ seventeen 
variation serenades” was recalled with enthusiasm, and it may be added 
with justice. This young lady does infinite credit to the teaching of 
her master Mr, William Dorrell. 

Herr Atrrep Jakt, the pianist, having finished his tour in the 
provinces with Mdlle. Patti’s party, has returned to the continent, 

Miss Grace Lipo, the vocalist, is in Paris, where she will remain 
during the season, 
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PHoval English Opera, 


A new opera from the pen of one of our most accomplished 
eomposers, Mr. W. Vincent Wallace, with a libretto by the veteran 
playwright, Mr. J. R. Planché, whose name is associated with 
Oberon, Fortunio, and half a hundred dramatic achievements, 
could hardly fail to excite unusual interest and curiosity. It was 
no wonder, therefore, that Covent Garden Theatre was crowded to 
excess on Monday night by an eager and expectant audience when 
Love’s Triumph was performed for the first time. Love’s Triumph 
is purely a comic opera, almost entirely free from sentimentality. 
The customary mawkish ballads are consequently spared us, except 
in two instances, which we may set down as a conciliation to modern 
taste and the exigencies of the publishers. The libretto is not 
original; it was suggested by a French three act comedy, entitled 
Le Portrait Vivant, produced at the Théaitre Francais in 1842. 
Mr. Planché has made great alterations in the construction, and 
has reversed the denouement. The plot of Love’s Triumph is briefly 
as follows:—Adolph Savigny (Mr. George Perren), son of a 
lawyer of Strasbourg, has fallen in love with Theresa (Miss Louisa 
Pyne), only daughter of Van Groot (Mr. H. Corri), a wealthy 
burgomaster of Helveetsluys, and has his love reciprocated. The 
father, however, insists on her marrying the Count de Canillac (Mr. 
W. TH. Weiss), a needy nobleman attached to the Court of France. 
Adolph, driven to despair, resolves to seek for death in the wars, 
and hastens to a friend of his father’s, the Marquis of Pons (Mr. 
Harrison) at Meudon, and solicits his interest to procure a com- 
inission. Ata féte given at the Marquis’s he meets Mdlle. Valois, 
daughter of the Regent and betrothed to the Duke of Modena 
(again Miss Louisa Pyne), and is so struck with her likeness to 
‘Theresa that he commits numberless extravagancies and leads the 
Princess to fancy he has fallen suddenly in love with her. ‘The 
Princess is a fiancée ; she is also a woman. Her curiosity is greatly 
excited; her heart a little. She desires 'to know the_real state of 
the case. A portrait of Theresa dropt by Adolph and brought to 
her satisfies her she is the loved one. A curious critic might ask, 
whether, if she did not suspect her own features, might she not 
doubt the attire. Adolph is now attached to the household of the 
Princess and the plot begins to thicken, the lady beginning to 
indulge seriously in a passion for a man she cannot marry; the 
gentleman endeavouring to make amends for his lost sweetheart by 
basking in the smiles of her ‘ other self ;” when Theresa and her 
father arrive and the aspect of affairs is changed. Van Groot gives 
the Marquis a second portrait of Theresa, and, as the cunning 
courtier has ferretted out of the dull Dutchman that Adolph loves 
Theresa, he resolves to cure the Princess of her passion by showing 
her the picture of her rival. The Princess sees the portrait number 
two and is only further confirmed in her suspicions. The Marquis, 
however, explains things too fully to be misapprehended. The 
illusion is expelled. ‘The Royal lady wakes bens her dream, 
expends one sigh on her disappointment, promises to put no more 
trust in resemblances, vows to love her husband, and make Theresa 
and Adolph happy. Theresa is now apprised of the extraordinary 
likeness, and consents to appear to Adolph as the Princess; and 
thus, by a little finesse, learns the true secret of his heart—all is 
satisfactory, and ‘‘ Love triumphs.” ‘The dialogue is neatly and 
smartly written, and the verses smooth and polished. 

As we shall have shortly to review Mr. Wallace’s opera in extenso, 
we reserve until then all minute criticism, and merely proffer 
in this place a general notion of its character and merits. And first, 
we think the composer has allowed no work to issue from his hands 
which more incontestably demonstrates his high musical abilities. 
Indeed, we are inclined to think that in some few of the numbers 
of Love's Triumph Mr. Wallace has surpassed all his former efforts, 
Among the especial excellencies of the work we would cite the 
Jinales to the first and second acts; the unaccompanied sestet, ‘ In 
mystery shrouded,” voiced with exceeding skill and ingenuity ; the 
quartet and chorus, ‘‘ Marquis, your arm,” a most admirably 
constructed and developed concerted piece, sparkling like Auber in 
the accompaniments, and never flagging in the invention ; the trio, 
for contralto and two basses, ‘‘ Welcome! I am all on fire,” another 
masterly and ingenious picce d’ensemble, with its highly spirited 
and exciting bacchanalian coda, ‘‘ For me if you would garlands 
twine,” perhaps the most vehemently applauded of any number on 





the first night of performance; and the Part-song, “Corin for 
Cleora dying,” introduced into the second finale, an original and 
exquisitely-voiced choral composition, and certain to obtain a large 
popularity. All these not only betray the hand of a master but 
indicate a readiness of conception which shows that art and genius 
are not dissociated in the composer. 

The solos which obtained most favor and which bid fair to 
achieve an honorable fame are the song of Henry, ‘I’m a model 
page,” a sprightly and melodious composition, and perfectly suited 
to the contralto voice; the scena ‘Oh! rank! thou hast thy 
shackles ;” the ballad of Theresa, ‘‘ These withered flow’rs,” and 
the air of Adolph, “‘ Night, love, is creeping.” But these are not 
the only choice things among the single songs. ‘The air of Van 
Groot, ‘“‘I have brought my daughter dear,” will find numerous 
admirers, particularly among musicians, who cannot fail being 
struck with its old-fashioned and masterly symphony and accom- 
paniments ; and the song of de Canillac, ‘‘ Lovely, loving, and 
beloved,” is to be praised greatly for its manly sentiment and the 
brilliancy of the orchestration. 

That Mr. Wallace, in his new work, will command the respect 
of all musicians, we have no doubt. He has evidently bestowed 
the whole strength of his intellect and all his artistic resources 
upon its composition, and deserves, if he does not obtain, tri- 
umphant success. But of that we have no fears. The enthusiastic 
reception of the opening night was but a prelude to further 
demonstrations. ‘The second and third performances were no less 
uproariously applauded than the first, and the encores and recalls 
as numerous. 

The execution was more than creditable to all concerned. To 
the band and conductor in the first place the most unreserved praise 
is due. Mr. Mellon, indeed, and his cohort (as usual on a first 
performance) covered themselves with glory. ‘There was not a 
mistake from beginning to end. Miss Louisa Pyne played her two 
parts with nice discrimination and sang delightfully. Some will 
most admire her grand scena, ‘‘ Oh! rank! thou hast thy shackles;” 
others the ballad, ‘‘ These withered flowers.” We admire both— 
both were best—both were sung to perfection. Madame Laura 
Baxter gave the music of the Page not only with most sweet voice, 
but with point and expression. Mr. Harrison was admirable as the 
gay and gallant Marquis, making quite a character of the part ; 
Mr. Weiss made the unimportant part de Canillac important, by his 
fine and powerful singing; and Mr. H. Corri created infinite 
merriment by his performance of the Dutchman. Mr. Perren as 
usual was the lover, and sang the music pleasingly, but failed to 
invest the part with any positive interest. Encores were awarded 
to the overture—by the way a most brilliantly scored and dashing 
prelude—to Adolph’ssong, ‘‘ Tho’ all too poor the painter's art,” to 
Henry’s song, ‘‘ I’m a model page,” to the Bacchanalian trio, ‘‘ For 
me if you would garlands twine,” to the choral ¥ song, and to 
Theresa’s ballad, ‘‘ These withered flower’s.” All the artists were 
recalled after each act, and the compossr opener The demon- 
stration at the end it would not be easy to describe, and we left the 
theatre with a call for ‘* Alfred Mellon” ringing in our ears. 


———t_ 22 


HER MAJESTY’S THEATRE. 


There appears to be no regular season row for Italian opera at Her Majesty's 
Theatre. Its venerable doors fly open at eccentric periods, under any colorable 
pretext. While adverse winds, however, do not force them to creak upon their 
hinges (an omen of mishap not likely to occur so long as Mademoiselle Titiens 
and Signor Ginglini are to be heard inside), and while amateurs from all parts 
are clamo”ous for admission, this irregularity is of small account. The five 
performances which took place last week—and included Il Trovatore, Lucia, 
I Puritani, Lucrezia, and Norma, were instituted by the eager tnpresarto, 
“in order,” as he tells us, ‘‘to give éclat to the closing of the International 
Exhibition.” Probably, in strict truth, it was the “ closing of the International 
Exhibition” which gave eclat, or at any rate insured success, to these perform- 
ances; but without holding Mr. Mapleson to the letter of the word, we may 
fairly, on behalf of our foreign and country visitors thank him for the oppor- 
tunity thus afforded of viewing the interior of a theatre once the talk and envy 
of all Europe, of hearing two of the most renowned artists of the day, whose 
talents for the last few years have been almost exclusively exhibited in England, 
and of witnessing a short series of operatic performances which, if not alto- 
gether perfect, were, at least, far more than respectable, even in the subordinate 
departments. Signor Arditi had an orchestra of comparatively limited resources 
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to direct, but the limits were applied to numbers rather than to quality ; Mad. 
Michal, Mad. Rudersdorff, Mad. Lemaire, Sig. Palmieri, Herr Formes, Sig. 
Badiali—that scorner of the earth’s revolutions, upon whom the teeth of time 
would seem to make no impression—-with others of less note, but of good 
capacity, filled the secondary parts; while the mise en scéne, the chorus and 
the rest, were much as usual. The attraction did not fail; and so crowded 
were the houses, night after night, that Mr. Mapleson (“in order to give eclat 
to”---no matter what) announced four additional representations, ‘“ positively 
the last,” for Monday, Tuesday, Wednesday, and Saturday in the current week, 
the operas selected being 12 T’rovaeore, “‘ the inevitable,” Don Giovanni (with 
Mad. Lancia, as Zerlina---her first appearance), J Puritani, and Lucia de 
Lammermoor). Criticism, just now, would, like the performances. be “‘out of 
season.” This mere chronicle of what has been going on, and is still going on 
(the fourth and last performance taking place to-night) at Her Majesty’s 
Theatre, may therefore suffice. 


eee ot Dk a a een 
MONDAY POPULAR CONCERTS. 


Although the instrumental programme of last Monday (fourth con- 
cert) did not present any novelty, it was in no way inferior to any of 
its predecessors. The Ottet of Mendelssohn, Spohr’s Double Quartet, 
and Hummel’s Septet, each of which has in its turn formed a distinctive 
feature, could not possibly have been more worthily succeeded than by 
the Septet of Beethoven, in which the stringed instruments are so 
ingeniously blended with the wind. Such a performance of this 
masterpiece has rarely been given, and the earnest attention it com- 
manded, the long continued applause which followed, to say nothing of 
the enthusiastic encore for the scherzo, spoke volumes for an audience 
whose taste the Monday Popular Concerts have done. so much to 
cultivate. The performers were Messrs. Joachim, Webb, Lazarus, 
C. Harper, Hutchins (bassoon), C. Severn (double bass), and Piatti. 
The fragments of Mendelssohn's “ posthumous” Quartet were admirably 
played, and created so great an effect that a strong disposition was mani- 
fested to obtain a repetition of the scherzo—one of those fairy visions so 
suggestive of the Midsummer Night’s Dream, in which Mendelssohn has 
completely caught the spirit of the most poetical of Shakespere’s 
plays. Mozart’s pianoforte Sonata in B flat, in the hands of Mr. Charles 
Hallé, was all that could be wished; while Herr Joachim, who seems 
determined that his name shall be associated with that of John 
Sebastian Bach, played the Chaconne in D minor in such a style as to 
electrify his hearers, and to elicit a unanimous recall. Mr. Santley, 
who has not been heard at these concerts for some time past, received 
that warm welcome which an English public so well knows how to 
accord to its special favorites. He was encored in Mr. Alfred Mellon’s 
song from Victorine, ‘In vain though banished from thy heart,” and 
his reading of Mr. Wallace’s “ Bell ringer” nearly led to the same 
result. Glinka’s charming song, “ The lark,” and Mr. Henry Smart’s 
new ballad, ‘‘ Dawn, gentle flower,” were exactly suited to the style of 
Miss Banks, who only requires a more distinct enunciation (too con- 
stantly neglected by singers) to make her one of the most satisfactory, 
as she is already one of the most popular, of our vocalists. Mr. Lindsay 
Sloper accompanied with his well known ability. Weber’s quartet in 
B flat brought the concert to a successful close. Next Monday Mr. 
Sims Reves makes his first appearance since the Gloucester. Festival. 


AAU 


To the Editor. 
MORE GRUMBLINGS. 

Sir,—You have already hinted that the taste of the public is not 
sufficiently consulted as to quality of the vocal music at various con- 
certs. I beg to express my disapprobation and that of many besides, 
at the quality of the musie generally presented to us at the Popular 
Concerts. Why the term “popular” should have been selected 
I cannot imagine, unless the projector was guided by the price of 
admission he intended to adopt, as the excellent music to be heard 
there does not come under the head of “ music for the million,” as we 
have a more classical programme than can be found anywhere else, 
as regards instrumental music. We rarely hear at the old or new 
Philharmonic concerts the beautiful quartets we listen to with s0 
much pleasure at St. James’s Hall. Perhaps it is because a full 
orthestra should remain idle, so the discriminating directors prefer 
regaling us with the same overtures and symphonies over and over 
again. But unfortunately they betray the same indifference to the 
vocal department. I dare say that we shall be treated next season 
with the usual “ Parto ti lascio, addio,” and as to “Che faro senza 
Eurydice,” of course the season cannot pass over without that.* Beau- 





* I asked my friend F , Who is one of the directors, how it was 
that poor ‘‘ Che faro” is so hacked; he replied, “ Mio caro amico, its like 
potatoes, it must come on the table,” adding “Che farémmo, senza ‘che faro?’” 





tiful as these are as specimens of the old masters, they might be laid by 
for a season or two when we have bushels of music of as good a 
quality. Whata pity it is, that when public singers have “ got up” 
two or three things they make a point of forcing them into the ears 
of audience after audience. When a singer has attained to a certain 
rank in the profession, applause follows as a matter of course, though 
it is very often that the “organ” is applauded rather than the com- 
position, as one is quite at a loss how to account for the choice of many 
songs we are compelled to hear, unless it be that there is £. s. d. 
consideration behind the scenes to induce its production. A short 
time back one lady appropriated to herself “ Ocean, thou mighty 
monster.” I happened to hear it at three concerts in succession. Mr. 
Sims Reeves gave us “ Pretty Jane,” and ‘Sweetheart, good bye,” 
with the same frequency, and I believe sung “ Adelaida” once or twice. 
Concert givers—whether individuals or a society—ought to make a 
stand against this ad nauseam mode of proceeding. On many occasions 
we are obliged to hear the same things continually repeated. At 
Exeter Hall, for instance, we go for that purpose, as it is only at such 
performances we can hear so great a number of voices combined, 
besides which, a composition is presented of a genus per se. Hundreds 
attend there who would shrink from going to hear Belletti, Titiens, 
Rudersdorff, or Parepa, in their legitimate locality, but as they hear 
them beneath the roof of Exeter Hall, they fancy they are cheating 
the Prince of Darkness, for if you asked any individual among your 
‘serious acquaintance,” how it was that he went to hear opera singers, 
“Oh! it partakes of a religious character,” would probably be the 
answer. (Echo replies “anser.”) Not that variety is the order of 
the day. At the Philharmonic, if we look through the various pro- 
grammes season after season, the directors do not seem to take the 
interest we might expect in the selection, and the Society does not 
find itself foremost in the field in searching for musical novelties, as 
was the case in olden time. Amateurs imagine that by subscribing 
to the Philharmonic they stamp themselves as connoisseurs of the first 
water, so they take the fare that is provided very good-naturedly. A 
considerable sprinkling of the élite of the profession—and those who 
wish to be considered among the number—also make their appear- 
ance; not that they can take much interest in what they have 
heard so often, but they come to see, and to be seen. I have charged 
many with this, and each one has grinned an assent. One thing 
is heard at the Philharmonic scarcely heard elsewhere, that is, an 
overture or symphony played in proper time. In the present non- 
sensical rage for scrambling over everything as fast as possible, it is 
refreshing to hear a symphony or overture conducted by Dr. Bennett. 
Let us hope that the directors will put their shoulders to the wheel, 
and after their jubilee will exert themselves. If a singer sends “ My 
mother ‘bids me,” or “The last rose of summer” to be inserted in 
the programme, that they will send it back. Gallantry is one thing, 
but the subscribers’ money is another still more important. 

But “ revenons & nos Pops.” The same complaint as to the meagre 
quality of the vocal music applies more forcibly to the Monday 
concerts, I will merely cite the concert last Monday. The instru- 
mental music was of the first order, 1 must except the Trio in G, 
by Haydn, which was of too trifling a character for public performance. 
Joachim and Piatti must have been heartily glad when it was 
finished.« The rondo formed an early school lesson fifty years ago, 
and even in Hallé’s hands, did not present a single feature of recom- 
mendation to the numerous audience who waited to hear it. The 
prelude by Bach is a marvellous effort on the violin, though its diffi- 
culties could only be appreciated by violinists. Several ladies 
exhibited a look of painful enquiry when they heard the profusion 
of discords that usher in the fugue, and appeared to be of the late 
John Cramer’s opinion, “that there was a great deal of mud before 
you got to a clean place,” but as it was Bach’s they bore the violence 
done to their ears with becoming fortitude. The sombre air “In 
questa tomba oscura,” is very beautiful in the opera; with the 
accessories of a disconsolate maiden, and a grave to boot, but presented 
to an audience at the Popular Concerts, it is ineffective; which the 
songtress must have thought by the small modicum of applause it 
obtained. Then, why choose so namby-pamby a song as “ Lily Lye,” 
which is only fit to lie on the pianoforte, and never brought into a 
concert-room. An audience that takes such interest in a quartet of 
Mendelssohn and listens with delight to a sonata of Beethoven, does 
not lose its musical appreciation when the vocal music begins, then 
why allow the vocal to be in inverse proportion to the instrumental ? 
Something better than the “Nightingale” might have been chosen 
by Mr. Haigh. 

The audiences. at St. James’s Hall are not supposed to he a stray 
collection of individuals who betake themselves there for the pur- 





* Quite the contrary, we should guess.—Ep. M. W. 
t Pray what opera ?—Ep. 
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pose of killing two or three hours; on the contrary they are probably 
the most musical audiences in London. They go, expecting a feast, 
and, thanks to Mr. Arthur Chappell, they are not disappointed as far 
as the instrumental cooks are concerned, but the vocal ones produce 
some hors d’euvres that ought to be put hors de porte. Hoping that 
the songs we are to be favored with during the coming season of the 
« Philharmonics ” and “ Populars” may not be those which will cause 

us to hail with pleasure the last bar, 
Iam, Sir, your humble servant, VETERAN. 


ORCHESTRAL BALANCE OF POWER. 
To “ Martinus Scriservs.” 

Sir,—As you still appear sceptical that it 7s impossible to state a 
definite rule for the Orchestral Balance of Power, and as my letter 
of the 14th inst. did not sufficiently satisfy you; apologizing for 
offering a further explanation, I would state, that in an orchestra, 
that violinist is the best who can produce a strong tone, while on the 
contrary, the best performer’on a wind-instrument (especially brass) is 
he who plays with a soft tone. As your question now is about the G 
bass trombone player in connection with flutes, oboes, and violins, no 
doubt you refer to the orchestral one. If he would play his double 
forte in the same manner as he would when marching out with a 
military band, 100 of the best violin players would not balance the 
power of sound. This leads to another natural rule for the Orchestral 
Balance of Power, namely :—The fewer stringed instruments employed 
the softer the wind-instruments must play. It would be as pedantic 
not to perform an orchestral composition because there happened to be 
a few short of the actually required number of stringed-instruments, 
as it would be absurd to perform a grand orchestral work with only 
one stringed-intrument at each part, or without the tenor or violoncello, 

C. Manne, (Prof. of Theory.) 

Kneller Hall, Oct. 30th, 1862. 








Liverroot.—The Philharmonic Society’s tenth subscription concert 
was given last evening, and exceedingly well attended. The artists 
were Madame Gassier, Mademoiselle Marie Cruvelli, Mr. Swift, and 
Herr Joseph Hermanns, vocalists ; solo pianoforte, Madame Arabella 
Goddard ; solo violin, Monsieur Sainton ; and solo contra- basso, Signor 
Bottesini, The programme comprised a good selection of vocal and 
instrumental music, the instrumental being decidedly the best. Mad. 
Gassier displayed brilliant execution in Chiaromonte’s ‘ Bohemienne,” 
and a rondo with variations (Vaccaj), accompanied on the pianoforte 
by Mr. Land. Madlle. Cruvelli’s most successful effort was ‘O mio 
Fernando,” Mr. Streather’s harp obbligato telling with nice effect. 
Herr Hermanns has a resonant bass voice, and the manner in which he 
sang Falstaff’s air from the Merry Wives af Windsor (Nicolai) called forth 
an encore. Mr. Swift’s chief display wasin anair from Maritana. The 
choir gave Handel’s chorus from Solomon, popularly known as ‘The 
Nightingale Chorus,” with praiseworthy precision. A four part song 
» by Mendelssohn—*“Alone”—was also capitally rendered, and received the 
» compliment of a hearty encore. Madame Arabella Goddard’s piano- 
) forte solos were marked by that splendid execution, delicate touch, and 
attention to light and shade, which have made her a “celebrity.” The 
Concertstiick of Weber, with orchestral accompaniments, was remarkably 
fine; and M. Ascher’s fantasia upon themes from Lurline—a superb 
example of manipulation and taste combined. It was rapturously 
encored, but instead of repeating it the fair artist gave Handel’s Har- 
monious Blacksmith, M. Saintou maintained his reputation as an accom- 
plished executant, both in Ernst’s delicious Rondo Papageno and a duo 
concertante composed by Sig. Bottesini, who of course was double-bass in 
this duet, as in a marvelously executed solo, (Lucia) which came 
earlier in the programme, The band played the overtures to Semiramide 
and Fidelio, besides the march from Tannhaiiser, at the end of the concert, 
which was, on the whole, a very brilliant and attractive entertainment. 
Jersey—M. Berger’s benefit took place on Thursday evening. The 
patronage of the Ladies of Jersey attracted a numerous and fashionable 
audience, and the house presented a brilliant spectacle. The Opera of 
The Crown Diamonds was well performed, the acting and singing of Miss 
Dyer and Mr. Braham being excellent. In the concert which followed, 
Messrs. Bowler, Weston, Tempest, and Connell took part. Mr. Bow- 
ler’s song ‘* Thou art so Near, and yet so Far,” was one of the best 
displays of vocalisation we have heard throughout the season, and 
obtained for him rapturous applause. Mr. Draper, a gentleman whose 
name is familiar to the Jersey musical public, performed two violin 
pieces, the Andante and Rondo from Mendelsohn’s Concerto, and De Beriot 
and Osborne’s Guillaume Tell, duett for violin and pianoforte—in both of 
which he obtained a flattering reception. M. Berger concluded the 
Concert by the performance of a pianoforte solo of his own composition, 
entitled “Les Echos de Londres,” in which he displayed the most fin- 
ished execution and complete mastery of the instrument,—Jersey 
Independent. 


ee m me ‘Triumph,” “arranged by C, Boots Illustrated). 





NEW OPERA. 


LOVEH’S TRIUMPH, 
IN THREE ACTS, 
THE LIBRETTO BY J. R. PLANCHE. 
The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS, 


ACT I. 


ba] 
4 
ns 
S 
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Overture eee 

Introduction and Chorus, “ ‘Hither, hither, hasten all ” 

Duet, ‘‘ My poor young friend.” Two Tenors ove 

Romanza, * Kehr — too poor. Tenor seo ove 

Romanza (Trans 

Chorus and Solo, “ ‘Lang life to her Highness. ” 

Ballet, ‘* Romanesca ” 

Trio, ** A simple Cymon. ” ” Soprano and two Tenors 

Quartet and Chorus, “* Mount and away." ys roared Contralto, and two 
enors ... es AT ae sod ae . 

Aria, “‘ Patience! prudence!" ‘Tenor ... . ove ove be 

Air, “ Wayward fortune.” con gene vee ove 

Finale, “Help, help!” ee Se ee ee 


Soprano .. i 


ww Anwrwrwie 
SFSCSO SCAAAMASGRS 


. Introduction .. - o °° * 
Rondo, * I'm a model page.” Contralto eee ° 
Trio, é Welcome, welcome.” Contralto and two Basses eee 
Grand Scena, ‘*O rank thou hast thy shackles." Soprano 
Air from Scena, ** Now, ‘tis not a vision. Soprano ... eco 
Duet, “ As in a dream I wander.” Soprano and Tenor 
Finale, “ We are glad to see’ ee ove ove 
Part Song, “ Corin for Cleora dying” aoe Pees 


ACT IIL. 
Introduction and Air, ‘* I have brought my ones.” 
Ballad, “‘ Those withered flowers.” Soprano.. oes ate 
Duo, «To the secret.” Soprano and Tenor ... vee ove o eee 
. Ballad, ‘‘ Lovely, loving, and pity ” Bass ine ates ma poe 
. Ballad (Transposed) 
Sestetto, “In mystery shrouded” Soprano, Contraito, Tenor, and three 
Basses * oo ovo 
Recit. and Air, 2%, Night, love, i is creeping.” Tenor .. ovo oe eve 
. Air (Transposed) ... oes oe 
Duet, “ Hear me, I must speak. ” ” Soprano and Tenor oo 
Finale, * All to the ball” 
* Separate Vocal Parts are ‘published. 
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PIANOFORTE ARRANGEMENTS. 

Fayourite Airs from Wallace's ‘Opera, Love's Triumph, ee 7 be i H. 

Callcott, in Two Books; Solos 5s., Duets “ae éee 
Flute Accompaniment to each Book ... eve ooo ove oe ove . 
Berger (Francesco), Fantasia... 
Glover (Charles W.,) ** Night, love, is creeping” 
—__—_———— Gens of the — ove 
Osborne (G. A.), Fantasia ‘a 
Richards (B.), ‘‘ Those withered ‘flowers ” 

—————— Fantasia ove 
Schulthes (Wilhelm), Romanesca. * 
—__—_—_——_——_ Intermezzo i96 oe eee 
Trekell (J. Theodore), Fantasia fiat aS 

—_———— “Lovely, loving, and beloved gee ove 
bd Night, love, is creeping * 


Valse, ditto t Hiiwetrated’ 
Galop, ditto - Lilustrated 

The Page Polka, ditto ditto (illustrated ) 
Grand Selection for Military Band, by C. Godfrey, Senr. ... 


Other Arrangements in the Press. 
ADDISON AND LUCAS, 210 REGENT STREET, W. 


ALFE’S NEW SONG, “KILLARNEY.” The 


Poetry by Epmenp Fatcoyer, Esq. Sung by Miss Anna Whitty upwards of 

300 nights at the Royal Lyceum Theatre, in the ‘Lakes of Killarney,” and now 

being sung by the same distinguished vocalist every night at the Theatre Royal, 
, is published, price 3s., by Duncan Davison & Co., 244 Regent Street. 


J ARIE D'ANNETTA’S NEW DANCE MUSIC 

Characteristically Illustrated. 8. d, 

“ The Lily of the Thames Quadrille” “ ove 0 

“* What Next Quadrilles ” ( Robin’ 's Last), with cornet accompaniment ove 

“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums tee 

“The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. ove 
London: Duncan Davison & Co., 244 Regent Street, W. 
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Published this day, 


SONGS BY BLUMENTHAL, 


SUNG BY 


SIMS REEVES. 
“ GooD MORROW, LOVE, GOOD MORROW.” (Poetry by Thomas Heywood, 
) 


is NEW 


“THE MESSAGE.” (Poetry by Miss A. Procter.) 3s. 
London: Duncan Dayison & Co., 244 Regent Street, W. 
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LIST OF - 


NEW AND POPULAR WORKS FOR THE PIANOFORTE. VOCAL AND PIANOFORTE MUSIC, 


EDITED BY 
























MADAME OURY. EDWARD F. RIMBAULT. 

Danish National Hymn - . Transcription . wae 6 
King of Italy’s March ‘ * Do. . 4 3 0] 1 Thirteen Songs, by M. W. Balfe. 
Chant du Patriot dl é x Morceau de Salon % 8 Oj] 2 Ten Songs, by the Hon. Mrs. Norton. 
Sunshine. ; - ‘ Valse de Salon . j 4 0 , ae ome, by Wallace. ~ econ : 

5s Hite Fantaisie 4 0 Ten Songs, by Mozart, wi talian"dnd English Words. 
La Chasse de yompiegn . . . . 5 Twelve Sacred Songs, by John Barnett,George Barker, the Hon, Mrs, Norton, 
Rosalie the Prairie flower . . Impromptu. . 4 0 Charles Glover, &c. : 
<j ncaa 1 

. Po » harles te, 
Jessie the Flower of Dumblan - Fantaisie ‘ - 4 O17 8 Forty Polkas, by Charles D'Albert, Jullien, Kenig, &c. 
9 Fifty Valses, by D'Albert, Gugn’l, Lanner, Strauss, Labitzky, &c. 
BRINLEY RICHARDS. 10 Nine Pianoforte Pieces, by Brinley Richards. 
11 Six Pianoforte Pieces, by Wallace. 
Castles in the Air. Scotch Melody . Fantaisie . ‘ 8 0] 12 Beethoven's Sonatas. Edited by Charles Hallé (No. 1). Containing Sonatas 
* bane and 2 — bg he —- 
13 Twelve Popular Duets for Soprano and Contralto Voices. 
ASCHER. 14 Ten Songs, Wy Schubert. 
; . 15 Eighteen of Moore's Irish Melodies. 

Espoir du Cour . - Melodie  . - 3 01 16 twelve Sacred Duets. ays 
Virginska . ° ‘ Mazurka Elégante e 3 0 | 17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
Marche des Amazones . ° ° ° ° ° 4 (| 18 Twelve Songs by Verdi and Flotow. 





19 —— by from the Messiah. Arranged for the Pianoforte. 

20 Beethoven's Sonatas. Edited by Charles Hallé (No 2). Containin nata 
SCHLGSSER. No. 3 of Op. 2. and Sonata Op. 7, complete. t iia ciel 
21 Nine Pianoforte Pieces, by Ascher and Goria. 










Charlie is my darling ° ° Transcription . ‘ 3 0} Twenty-one Christy and Buckley Minstrel Melodies, 
Der Freyschiitz . . : Fantaisie brillante . 4 0 | 23 Twenty-five Juvenile Pieces for the Pianoforte. 
Farewell but whenever . . Transcription . . 3 0 = fnaeny sah. i. the most popular Composers. 
° + ‘ : ims Ve; 0 ar 50) . 
Giorno d’ orrore . ; 7 (Semiramide) ‘ F 3 01 36 D'Albert's Galops, hae 0 inn 
Lass 0’ Gowrie ° ° P Transcription . ° 3 0 | 27 Five Sets of Quadrilles as Duets, by Charles D'Albert. 
Meeting of the Waters 7 é Do. . P 3 0 | 28 Beethoven Sonatas. Edited by Charles Hallé (No. 3). Containing the Sonatas 





Nos. 1 and 2 of Op. 10, 


29 Ten Contralto Songs, by Mrs. Arkwright, Hon. Mrs. Norton, &c. 
G. A. OSBORNE, 30 Beethoven Sonatas. Edited by Charles Hallé (No. 4). Containing the Sonata 










































2 ae No. 3 of Op. 10, and the Sonata Pathétique. 
Auld Lang Sy ne . . . Transcription . : 2 6 31 Beethoven's Sonatas. Edited by Charles Hallé (No.5). Containing Sonatas Nos. 
Comin’ thro’ the Rye ‘ 2 Do. ° . 2 6 1 and 2 of Op. 14. 
Jock o’ Hazeldean.. ° ° Do. . ° 2 613 neh eee ——¢ by ate em if No. ». ‘ Containing Sonata Op. 
3 22, and Sonata Op. 26, with the celebrated Funeral March. 
March of the Cameron men . i Do. % 2 ; 33 Juvenile Vocal Album, containing Songs, Duets and Trios. 
9 be > . ° ° . ba . ° 2 6 34 —— Album of Dance Music, consisting of Quadrilles, Valses, Polkas, and 
Scots wha hae ‘ ° ’ 0. . : alops. 
35 Vocal Christy eet os A New Selection. 
36 Christy Minstrel Album, for Pianoforte alone. 
H. W. GOODBAN. 37 Standard Dance Music, comprising 72 Country Dances, Hornpipes, Reels, Jigs, &c. 
Blue eyed Nelly F Transcription Z 3 0438 a —, Book, consisting of Quadrilles, Valses, Polkas, Galops, 
. : : : chottisches, &c. 
Cruiskeen Lawn . . + Do. . ° 3 0 39 Christy Minstrel Sonjr Book. A New Selection. 
Gentle Annie ts ; . Do. . ° 4 0] 40 Valses by D'Albert and other eminent Composers, 
41 Fifty ee eae _ rane it . 
42 One Hund rish Melodies for the noforte. 
RICARDO LINTER. 43 One Hundred Scotch Melodies for the Pianoforte, 
Camaval de Venise . - ; ; : . + eS 
Enchanted Grotto . ° ° Fairy Nocturne ° 4 0 The whole of the songs are printed with Pianoforte Accompaniments. 
Vesper Dewdrops ° . Caprice : »- 2 0 














CHAPPELL’S NEW MUSICAL ALBUMS, 
METZLER & CO’S. NEW CATALOGUES. In Volumes, beautifully bound in various coloured cloth, with gold 


Part I. Instrumental: Part II. Vocal letters, borders, and gilt edges. Price 4s, each. 
. . . . 
A CHAPPELL'S ENGLISH BALLAD ALBUM; containing 36 Songs by Balfe 
May be had on application. Wallace, Barker, Glover, Linley, Lover, and other Popular Composers, all with 
Pianoforte Accompaniments, Price 4s., bound with gilt edges. 
" CHAPPELL’S ALBUM DE DANSE for the Pianoforte; containing 10 Sets of 
PRIZE MEDAL. Quadrilles, 59 Valses, 40 Polkas, chiefly by Charles D'Albert. Price 4s., bound with 


ALEXANDRE’S HARMONIUMS, | ise. 


CHAPPELL’S SECOND ALBUM DE DANSE for the Pianoforte; containing 











































° “ 4 uadrilles, Valses, Polkas, Galops, Schottisches, Varsovianas, Polka- Mazurkas. 
In every variety at the lowest Cash prices. Sion. and French Country Dances, by Charles D' Albert, &¢. Price 43., bound 
with gilt edges. 
*,* The Two Albums de Danse comprise a complete collection of all music requisite 
has ger eueflagge guter re IAPPELL’S CHRISTY seeuiae asahin tainin; h 
CE PELL’S C JM; containing 52 Songs, wit 
P L E Y E L’S P I A N 8) F fe) R T E 8, Choruses and Pianoforte Accompaniments, including “Pm leaving thee pone cg 


“ a i Annie,” “Friends of my youth,’ 
In great variety from 55 guineas. Price 4s., bound, with gilt ‘edges. 
CHAPPELL’S SACRED VOCAL ALBUM: contains 36 Songs and Duets, by 
Handel, Barnett, Glover, the Hon. Mrs. Norton, Smart, Abt, Moore, Marcello, &c. 
Price 4s., bound, with gilt edges. 

CHAPPELL'S ITALIAN SONG BOOK;; containing 32 Italian and German 
METZLER & CO. Songs, by Verdi, Mozart, Flotow, Schubert, .c., all with English as well as the 


o nd Pianoforte Accompaniments. Price 4s., 
87, 38 & 86 GREAT MARLBOROUGH STREET, W.|"" ee 


AND 


“Tm returning to thee, Annie,” “ Rosaline,” &c. 


List’s &c. on application. 
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Published this day. 
A NEW EDITION OF THE PIANOFORTE 


sTU DINS 


STEPHEN 


HELLER, 


Thoroughly Revised and partly Re-written. 
Published under the immediate superintendence of the Composer. 





EXTRACT FROM PREFACE. 
‘A great number of Studies for the Pianoforte already exist, solely intended to form the mechanism of the fingers. 
‘In writing a series of short characteristic pieces, I have aimed at a totally different object. 


‘“‘T wish to habituate both Students and Amateurs to execute a piece with the expression, grace, elegance, or energy required by 
the peculiar character of the composition ; more particularly have I endeavoured to awaken in them a feeling for Musical Rhythm, and 


a desire for the most exact and complete interpretation of the Author's intentions. 


“STEPHEN HELLER.” 





THE EDITION CONSISTS OF FIFTEEN 


BOOKS, PRICE SIX SHILLINGS EACH. 





LONDON: 


ASHDOWN AND PARRY, 


18 HANOVER SQUARE. 








M. THALBERG’S 


NEW COMPOSITIONS 
AS PERFORMED AT HIS CONCERTS IN LONDON. 


THALBERC’S BALLADE, 


AN ORIGINAL COMPOSITION FOR THE PIANO. 
Price 4s. 


“An exquisite Romance, which no imitator, however ingenious, 
could have written—as quaint, as fascinating, and at the same time as 
Thalbergian as anything of the kind that has been produced for years.” 
—The Times. 


THALBERG’S ART OF SINGING, 
APPLIED TO THE PIANO. 
New Series. Price 3s. each, 

No. 13. Serenade from “Tl Barbiere.” 
14. Duet from “ Zauberflite.” 
5. Barcarole from ‘“ Giani di Calais.” 
16. “La ci darem,” and trio, “ Don Juan.” 
17. Serenade by Grétry. 
13. Romance from “ Otello.” 

“ Among the hitherto unknown compositions were some selections 
from the ‘ Art of Singing applied to the Piano,’ ‘ Transcriptions’ of 
Operatic Melodies, arranged in M. Thalberg’s ornate and elaborate 
manner, invaluable to Pianists who believe that the instrument of their 


choice can, under skilful management, emulate the violin itself in the 
delivery of cantabile passages.— The Times. 


BOOSEY AND SONS, HOLLES STREET. 





OR ORCHESTRA.—MEYERBEER’S GRAND 
EXHIBITION ‘OVERTURE is now ready, for full orchestra. Price 12s. 
Also Auser’s GRAND EXHIBITION MARCH, for Orchestra. Price 7s. 6d. 


Boosry & Sons, Holles Street. 





IGNOR GARDONTS NEW SONG, “ Pourquoi.” 
Romance. By Signor Muratori. Sung by Signor Garpont at the Concerts 
of the Nobility during the present Season, with immense success. Price 2s, 6d. 


Boosey & Sons, Holles Street. 





IMS REEVES’ NEW SONG, “She may smile on 
many.” By Howarp Giover. Sung by Mr. Sims Rezves with unprecedented 
success, Encored on every occasion. Price 3s. 
Boosry & Sows, Holles Street. 





OZART’S DON JUAN. 9s. Booszy & Sons’ 

New Edition, complete, for Voice and Pianoforte, with English and Italian 

words. The whole of the Recitatives and Notes of the Author’s Instrumentation. 
Price 9s. In cloth (400 pages). 

This splendid Edition, the best and cheapest ever published, of Mozart's great 

work, should be in the hands of every professor of music. Also Figaro, 9s. 


Zauberflite, 5s. 
Boosry & Sons, Holles Street. 





OSEPH GODDARD'S PHILOSOPHY OF MUSIC 


Price 7s. 6d. (To Subscribers, 6s.) 
Boosty & Sons, Holles Street. 


“The Creation,” and “ The Messiah,” 


COMPLETE. 
Boosey’s SHILLING Editions. 





Boosry & Sons, Holles Street. 
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